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“RARE UNLIMITED 
TALENTS THAT WILL 
ALLOW HIM TO REACH THE 
PINNACLE OF PIANISTIC 
AND MUSICAL 
ACCOMPLISHMENT” 
Jorge Bolet 
Dynamic young keyboard artist “RAW POWER AND POETRY” 
DICKRAN ATAMIAN has overwhelmed New York Post 
audiences and critics alike through his “Understood how a phrase may 
extraordinary musicianship, a unique need to be shaped as if borne 
amalgamation of mercurial talents which on asinger’s breath” 
combines demoniac virtuosity with rare Andrew Porter, The New Yorker. 
poetic insights. A career already studded “STANDS OUT IN A SEA OF 
with singular achievements—First Prize YOUNG PIANISTS by virtually 
Winner of the 50th Anniversary Naumburg orchestrating his Baldwin 
Piano Competition in 1975 at age twenty, instr ument In a gripping range of 
two sold-out recitals at New York’s Alice expression that seemed to produce 


every nuance possible” 
The (Philadelphia) Evening 
Bulletin 
“He not only challenges himself 
artistically to a phenomenal 


Tully Hall, the distinction of playing the 
only major solo recital at the Library of 
Congress during the Presidential Inaugural 
Week in 1977, recipient of a Martha Baird 


Rockefeller Grant in 1978, triumphs in degree, HE CHALLENGES 
Prokofiev’s Third Piano Concerto with THE FORM OF MUSIC ITSELF.” 
Maazel and the Cleveland Orchestra and The Daily Texan 

the Phoenix Symphony under Mata—ex- “Fire-eating pianist reveling in 
plodes with three projects in 1979: the muscle-bending virtuoso passage- 
World Premiere of Stravinsky’s Le Sacre du work, but capable of real ~ 
Printemps (transcribed for solo piano by self-effacing sensitivity” 
Sam Raphling) at Carnegie Hall; first The (Cleveland) Plain Dealer 
concert tour of the Soviet Union; Artistic “He does not merely play 
Director of the first Austin Winter Music the piano; HE PERFORMS.” 
Festival. Born in Chicago of Armenian Los Angeles Times 
descent, his principal teachers include John —— 

Perry and Jorge Bolet. BALDWIN PIANO 


Baldwin Piano 
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Saturday, November 14, 1981 
8:00 pm 
Bovard Auditorium 


PROGRAM 


English Suite No. 2 in a minor, BWV 807...... Johann Sebastian Bach 


Prélude 

Allemande 
Courante 
Sarabande 

Bourrée | 

Bourrée II 

Bourrée | da capo 
Gigue 


Pre Arena Lane aa ee Komitas Vartabed 


Erangi 
Ounabi 
Marali 
Shoushiki 
Ed-Araj 


, 


Sonata No. 8 in c minor, Op. 13, “Pathétique’’. . Ludwig van Beethoven 


Grave—Allegro di molto e con brio 
Adagio Cantabile 
Rondo: Allegro 


\ INTERMISSION 


THERE Of SPE See a Igor Stravinsky— 
(complete Ballet for Solo Piano) Samuel Raphling 


Part | 
Adoration of the Earth 
Dance of the Adolescents 
Game of Abduction 
Games of the Rival Tribe 
Entrance of the Sage 
Dance of the Earth 


Part Il 
The Sacrifice 
Mystic Circle of Young Girls 
Dance in Adoration of the Chosen Virgin 
Evocation of the Ancestors 
Ritual of the Old Men 
Sacrificial Dance of the Chosen Virgin 


Elect One has fulfilled the sacrifice. The men in wild excitement bear her body to 
the foot of the mound. Stravinsky here achieved a rhythmic tension that can only 
be described as shattering. Music of such elemental power was completely without 
precedence. In this Sacrificial Dance, Stravinsky created an entirely new sound. 
From here on, the music of the 20th Century would never be the same again. 


——foseph Machlis 


DICKRAN ATAMIAN 


At the age of 26, pianist Dickran Atamian has already won first prize in the 50th 
Naumburg Piano Competition, toured the Soviet Union, played the only major solo 
recital at the Library of Congress during the gala presidential inaugural week 
concerts and given highly acclaimed recitals at Carnegie Hall and Lincolri Center. 


All this requires a lot of virtuosity. But as his career continues its ascent, critics 
single out Mr. Atamian for his rare blend of dazzling technique and poetic insight. 
The Cleveland Plain Dealer called him a “‘fire-eating pianist reveling in muscle- 
bending virtuoso passagework, but capable of real self-effacing sensitivity.” Musica/ 
America found him “as convincing a poet as he is an earth shaker.” 


To get such rave reviews, Most musicians must start performing at an early age. 
Mr. Atamian, who was born in Chicago and is of Armenian descent, was no excep- 
tion-—-he made his debut in Phoenix when he was 12. The young virtuoso continued 
his studies with John Perry at the University of Texas and with Jorge Bolet. 


This season he will play several recitals in Texas and serve as artistic director of the 
Four Seasons Music Festival at Austin, which he founded and in which he appears 
as a chamber music performer. From January through March, Mr. Atamian will be 
touring extensively, with appearances in Holland, West Germany, and Israel. Ameri- 
can audiences will get a chance to hear him in Florida and Colorado. 


One of the works performed ona national PBS broadcast in January 1981 was The 
Rite of Spring, transcribed from Stravinsky’s orchestral score by American composer 
Samuel Raphling. Mr. Atamian has made this Rite of Spring his own. When he 
played it at Carnegie Hall in 1979, New York Times critic Raymond Ericson wrote: 
“At times he was all over the keyboard, sounding as if he had four hands instead of 
two, and the effect was electric.’”’ Mr. Atamian recently recorded this work for his 
RCA debut-the premiere recording of this piano version. Here Mr. Atamian has 
captured the essence of a work that previously had been the domain of a full 
symphony orchestra or, at the very least, a team of duo-pianists. 


Where does Dickran Atamian go from here? One place ts the Soviet Union, to which 
he has been invited back for another tour. Then there are plans for more American 
and European tours and for more television broadcasts. But, most important, watch 
for upcoming digital records. Mr. Atamian is under long-term contract to RCA and 
plans to follow up his virtuosic recording feat with another blockbuster. 


~L isa Marum 


PROGRAM NOTES 


Five Armenian Dances Komitas Vartabed 


The subject of these original piano compositions is grounded in regional dance 
tunes. The first four dances represent elegant and gently swaying female dancers, 
while Ed-Araj (a round dance) is performed by male dancers. 


Komitas’ innovative aesthetic sensibility combines with his meticulous musical 
craftsmanship to create a body of work which has paved new avenues in the poly- 
phonic realization of folk musical materials. His early experiments at the turn of 
the century can be considered the basis upon which professional contemporary 


Armenian music is founded. 
——OQOhannes Salibian 


The Rite of Spring Stravinsky /Raphling 


“The idea of Le Sacre du Printemps came to me,” Stravinsky wrote, ‘‘while | was 
composing The Firebird. | had dreamed a scene of pagan ritual in which a chosen 
sacrificial virgin danced herself to death.” Out of this vision grew the work that has 
remained the most celebrated example of cult primitivism that swept European art 
in the years just before World War |. 


The Rite of Spring is subtitled Scenes of Pagan Russia. Samuel Raphling’s piano 
transcription follows the ‘“‘scenes”’ of Stravinsky’s score. Part |: Adoration of the 
Earth: The slow introduction evokes the birth of Spring and the awakening of the 
earth. Dance of the Adolescents: Dissonant chords in the dark lower register create 
a physical excitement that is heightened by the dislocation of the accent. This is 
underlined by syncopated chords. Presently we hear melody of folklike simplicity. 
Game of Abduction: Very fast. In the ballet, the youths and maidens of the tribe 
form two groups that in turn approach and withdraw from each other. Spring 
Dance: A_ pastoral melody leads into the movement proper, which is marked 
“sostenuto e pesante”’ (sustained and heavy). Four couples are left on stage. Each 
man lifts a girl on his back and with measured tread executes the Rounds of Spring. 
Games of the Rival Tribe: Very fast. Another folklike tune unfolds as the young 
men are summoned to display their prowess. The Entrance of the Sage touches off 
a powerful crescendo. There is a pause, followed by a few mysterious measures as 
the dancers prostrate themselves in mystic adoration of the earth. Then they Icap to 
their feet and, to music of the sheerest physicality, perform the Dance of the Earth 
that brings the first part of the work to an electrifying climax. 


Part Il: The Sacrifice: The Prelude is a “‘night piece’ that creates a brooding atmos- 
phere. The Sage and the maidens sit motionless, staring into the fire in front of the 
sacred mound. They must choose the Elect One who will be sacrificed to ensure the 
fertility of the earth. Mystic Circle of Young Girls: We hear another Stravinskyan 
melody that moves within a narrow range, marked by repeated fragments and a 
primitive simplicity. Dance in Adoration of the Chosen Virgin: Lively. Powerful 
rhythms work up to a frenzied dance. Evocation of the Ancestors: Dissonant 
chords unfold in a stately movement. Ritual of the Old Men: After a violent 
opening, the movement settles down to a kind of “Scythian blues.’’ The music 
Carries a suggestion of swaying bodies and shuffling feet. Sacrificial Dance cf the 
Chosen Virgin: \n this, the climactic number of the ballet, the elected maiden 
dances until she falls dead. The movement mounts in fury to the point where the 
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~ Relive 
tonight's superlative performance 


EVERY NIGHT 
ON RED SEAL DIGITAL 


WORLD PREMIERE RECORDING 
FOR BOLO PIANO 


STRAVINSKY 
THE RITE OF SPRING 
DICKRAN ATAMIAN 


TROD 
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‘Atamian gives a volatile, no-holds-barred 
performance of tremendous impact .. .” 


—HIGH FIDELITY 
Critics’ Choice 


‘Mr. Atamian eagerly seizes every possibility 

in a sizzling performance that combines 

virtuosity, musical sensitivity, and visceral 
impact.” 

N.Y. TIMES 

Review of the Recording 


Give the gift 
of music. 
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Doeument Carrier 


For COPYING, SCANNING or FAXING 
MULTIPLE OR VARYING SIZE DOCUMENTS 81" X 11" OR SMALLER» 





© PROTECT your valuable documents from pai damage when 
copying, scanning or faxing. 


°¢ ORGANIZE originals of varying sizes and shapes, such as expense 
receipts, for copying, scanning or faxing. | 


~ INSTRUCTIONS ~ 


1. Place document(s) to be copied, seanned or faxed face up between the clear cover and 
the backing sheet. 


2, Lay the document carrier containing the original document(s) on the glass* to copy 
or scan, or insert the carrier into your fax machine, as usual . 


The document carrier can be reused numerous times! 







CLEAR COVER 


ORIGINAL 
DOCUMENT(S) 





BACKING SHEET 


*not guaranteed to work in copier or scanner document feeders Reorder Number 099DC 


i 


23 


DICKRAN ATAMIAN / 


eee cs 






= is» ai pee cd 

” 5 5 ae ee: Fee oi ee 

PO eS Se es KP IRG Rha 

D : k aaa fee Py ogre Tete ¥ fe Scene Me ae 5 
io th te : - > 
eR Set ye ~. nade his 


~ 


debut with she 





Phoenix Symphony Orchestra at' the age of twelve, vlaying 
a Mozart Concerto. Born in Chicago of Armenian heritage, 
Nr.’ Atamian began his college education at Oberlin Conser- 
vatory.in Ohio,.transferring eventually to the University of 
Texas at Austin so that he might continue his studies with 
the outstanding American pianist, John Perry. While at 


the University of Texas , he was given the Hogg: Mémorial 


Scholarship, the highest award bestowed upon any student? y 


In 1975, at the age of twenty, he became the First Prize 


Winner of the Soth “Naumbere Piano Gompeti ti ont: vaveeetee 


the-most prestigious awards in the United States. His 


forthcoming orchestralcsensaeszements include Phoenis , 
San Antonio, National of Mexico, Cleveland, St. Louis, 


Detroit and Buffalo. 





University of Southern California School of Performing Arts School of Music in conjunction with USC Friends of Armenian Music present 
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Stravinsky/Raphling: The Rite of Spring 


Komitas: Armenian Dances 





Saturday, November 14 at 8:00 p.m. 
USC BOVARD AUDITORIUM 


Tickets: $10, $7, ($2 students & sr. citizens) 


AVAILABLE: 110 Booth Hall & Mutual Agencies. Credit card phone orders (213) 743-7111 


COMING EVENTS 


USC Contemporary Music Ensemble, ROBERT WOJCIAK, director. The program will feature the world premiere of Anthony 
Vazzana’s Triple Concerto, a USC Centennial Commission. Also included are two works by USC guest composer 
Donald Erb—the Trio for Violin, Piano and Electric Piano, and his Quintet—and Donald Crockett’s Trio for Flute, 
Cello, and Harp. Monday, October 12, Arnold Schoenberg Institute, 8:00 p.m. $4 ($2 students and senior citizens). 


The KRONOS QUARTET. A concert of contemporary music including works by Sculthorpe, Proto, Ligeti, and Berg. Friday, 
November 6, Arnold Schoenberg Institute, 8:00 p.m. $10 ($2 students and senior citizens). 


The SEQUOIA STRING QUARTET. Works by Beethoven, Haydn, and Schoenberg. Wednesday, November 11, Bing Theater, 


8:00 p.m. $10 ($2 students and senior citizens). 


USC Contemporary Music Ensemble, ROBERT WOJCIAK, conducting, MICHAEL SELLS, tenor. 7he program will include 
Poem in October by John Corigliano, Wallace Berry’s Trio for Violin, Piano, and Cello, and R. Gerhard’s Libra. 
Monday, November 23, Arnold Schoenberg Institute, 8:00 p.m. $4 ($2 students and senior citizens). 


USC Contemporary Music Ensemble, ROBERT WOJCIAK, conducting. Monday, March 1, Arnold Schoenberg Institute, 


8:00 p.m. $4 ($2 students and senior citizens). 


USC Contemporary Music Ensemble, ROBERT WOJCIAK, conducting. 


8:00 p.m. $4 ($2 students and senior citizens). 


20". Century Music 
for the Keyboard 


*JOYCE LINDORFF, harpsichord. New music for an old instru- 
ment. Compositions by Persichetti, Ligeti, Cowell, Albright, 
Richter, and Baumgartner. Tuesday, October 6. $5 ($2 
students and senior citizens). 


*DORIS HAYS, composer-pianist from New York. Works by 

i Cowell, Feldman, Hays, Mimaroglu, Watson, Aufderheide, 
and Shepherd. Most of the works are first West Coast 
performances. ednesday, October 21. $5 ($2 students 
and senior citizens). 


*KARL and MARGARET KOHN, distinguished duo-pianists. 
In honor of Stravinsky’s 100th birthday, they will perform 
two works: the Concerto for Two Pianos and Movements. 
They will also perform works by Krenek, Ligeti, and Steve 
Reich. Wednesday, December 9. $5 ($2 students and 
senior citizens). 


IDIL BIRET, phenomenal Turkish pianist. 7his concert includes 
one of the great contemporary compositions—the Second 
Sonata by Boulez—plus works by the Turkish composer 
Ahmet Saygun and the Cuban Leo Brouwer. Presented in 
cooperation with the Turkish Consul-General. Wednesday, 
January 13. $5 ($2 students and senior citizens). 


GEORGE HADJINIKOS, Greek pianist. 7hree works by his 
compatriot, Nikolaos Skalkottas, and compositions by 
Schoenberg, Stravinsky, and Hindemith. Thursday, Febru- 
ary 11. $5 ($2 students and senior citizens). 


*RUSSELL SHERMAN, distinguished concert pianist from the 
New England Conservatory. Works by Schoenberg, Scriabin, 
Steuermann, and Chopin. Tuesday, February 23, $5 ($2 
students and senior citizens). 


*RICHARD BUNGER, pianist-composer and specialist in music 
for prepared piano. Works by John Cage (in honor of his 
70th birthday) and other American avant-gardists, including 
James Tenney and Richard Bunger. Thursday, March 11. 
$5 ($2 students and senior citizens). 


*ROBERT BLACK, pianist. Works by Rudhyar, Gideon, Busoni, 
and Barraque. Thursday, March 18. $5 ($2 students and 
senior citizens). 


GEOFFREY SABA, Australian pianist now living in London. 
Works by Ives, Messiaen, and piano transcriptions of the 
Schoenberg Chamber Symphony (arranged by Edward 
Steuermann) and La Valse by Ravel. Thursday, April 1. 
$5 ($2 students and.senior citizens). 


*These concerts are funded in part by a grant from the National 
Endowment for the Arts. 


Monday, April 19, Arnold Schoenberg Institute, 


ARNOLD SCHOENBERG INSTITUTE 


Chamber Series 


*BERTRAM TURETZKY, one of the world’s great string bassists. 
Solo works from the extensive repertoire written especially 
for him by composers from England, Poland, Mexico, 
Australia, and the USA, plus duos with Nancy Turetzky, 
flutist. Thursday, September 24. $5 ($2 students and 
senior citizens). 


= 


The KRONOS QUARTET, from Mills College (co-sponsored by 
the School of Music). They have selected from their large 
repertoire of modern works string quartets by Sculthorpe, 
Proto, Ligeti and Berg. This concert is funded in part by a 
grant from the California Arts Council. Friday, Novem- 
ber 6. $10 ($2 students and senior citizens). 


The SEQUOIA STRING QUARTET (co-sponsored by the School 
of Music). Program features the Fourth Quartet of Schoen- 
berg and quartets by Haydn and Beethoven. Wednesday, 
November 11, Bing Theater. $10 ($2 students and senior 
citizens). 


*PHILLIP REHFELDT, the leading exponent of new music for the 
clarinet. Works by American composers Fennelly, Dashow, 
Childs, Kramer, Sydeman, and Pellegrino. He will be 
assisted by saxophonist James Rotter. Thursday, January 
21. $5 ($2 students and senior citizens). 


SCHOENBERG GENERATIONS III. Works by pupils and con- 
temporaries of Schoenberg, assembled in part from the 
Archives of the Institute and performed by student and 
faculty ensembles and soloists. Thursday, April 15. Admis- 
sion Free. 


Michael Tilson Thomas 


renowned conductor and USC School of Music alumnus, will 
present a lecture and lead a discussion on the works of Stravinsky 
and Schoenberg. Wednesday, December 2 at 8:00 p.m. in the 
Arnold Schoenberg Institute. Admission free. 


All concerts begin at 8:00 p.m. 


All concerts, except that of the Sequoia String Quartet, occur 


in the Performance Hall of the Schoenberg Institute. 
PLEASE NOTE: The Sequoia String Quartet will perform 
in the Bing Theater. 
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RUBINCX PARTNERS INC. 


Marketing/Advertising/Public Relations/Management Consulting 
The Toronto Star Building, One Yonge Street, Toronto, Ontario M5E 1P2. 
Telephone: (416) 366-2291 





October 28, 1981 


Martin Bernheimer 

Los Angeles Times 

Times Mirror Square 

Los Angeles, Ca. 90055 


Dear Mr. Bernheimer: 


In reference to our telephone conversation, I am 
sending you a press kit on Dickran Atamian. Also included 
is his latest review from his performance with the Detroit 
Symphony. 


Mr. Atamian will be performing on November 14, 1981 
at USC and will play for the first time on the West coast, 
Samuel Raphling's transcription of Stravinsky's “Rite of 
Spring" for solo piano. 


He has just returned from his first European tour 
with great success and is contracted to tape his third 
live PBS 60-minute special on March 9, 1982. Also, 
Mr, Atamian's recently recorded Chopin album is to be 
released in the coming months. 


I am enclosing my personal card. Please call me if I 
can be of further assistance, 
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Judy Reyna 


In Hamilton: P.O. Box 3005, Station B/Telephone (416) 544-1718 


Montreal/New York City/London, Eng./Belgium/France/Germany/Holland/Italy/Spain/ 
Switzerland/Scandinavia/ Puerto Rico/ The Caribbean / South America/Japan 





PRICE, & 
RUBIN CX PARTNERS INC. 


Marketing/Advertising/Public Relations/Management Consulting 
The Toronto Star Building, One Yonge Street, Toronto, Ontario M5E 1P2. 
Telephone: (416) 366-2291 


FOR IMMEDIATE RELEASE -----<= 


As indicated by the press material, Dickran Atamian 
has already, at the age of twenty-six, won national and 
international acclaim for his dynamic and passionate 
expertise at the piano. 

Mr. Atamian has just returned from Austin and 
Kerrville, Texas, where he was the featured performer in 
two music festivals, one of which he founded three years 
ago (Austin Festival of the Arts) and serves aia artistic 
director. The Kerrville festival, bearing the name 
"Festival Atamian" was presented in its first season to 
honor this young pianist. 

Mr, Atamian begins his 1981 season in Detroit, 
where he opens the Detroit Symphony series on October 
first and third, before embarking on his first European 
tour. There he will premiere the solo piano version of 
Stravinsky's "The Rite of Spring". 

Atamian's recent RCA Red Seal recording of "The 
Rite of Spring" has been on the critics choice in 
Hi-Fidelity Magazine for the past six months. His 
national PBS telecast, "An Evening With Dickran Atamian", 


was chosen best of PBS, and he is scheduled to make his 


In Hamilton: P.O. Box 3005, Station B/Telephone (416) 544-1718 
Montreal/New York City/London, Eng./Belgium/France/Germany/Holland/Italy/Spain/ 
Switzerland/Scandinavia/Puerto Rico/ The Caribbean /South America/ Japan 
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DICKRAN ATAMIAN, Pianist 
III. Press Acclaim 


Recital, Kerrville, Texas, January 12, 1980 
"ATAMIAN'S STRAVINSKY SHIMMERS ° 


"The emotional spectrum was awesome. Sometimes the music seemed to 
shudder from the countless shrieks of pagan passion and urgency; 

in quieter passages it shimmered and sang as Atamian gently evoked 
the tender, melancholy melodies of The Sacrifice, or Mystical Circles 
of the Adolescent- two of the twelve movements. 


Atamian's fusion of fire and poetry is a rare musical happening.” 
-Austin American-Statesman 
Patrick Taggart 


"His technique, control and perfect use of the almost Savage 
dynamics and sostenuto pedal were fantastic. The work was an excellent 
vehicle to display Atamian's talent, training, and poetic and emotional 
involvement in piano music.” 

-Kerrville Daily News 

Sharon Krickbaum 


Tour of Soviet Union, December 1979 
"THE BEST REPRESENTATIVE OF THE YOUNGER GENERATION' 


"Adamyan's unquestionable talent was demonstrated in both a chamber 
concert and a performance with the Armenian State Symphonic Orchestra 
directed by Davit Khandzhyan; his gift was expressed in his fine 
technical abilities as a pianist, and in his unique interpretation 

of the pieces he played. The greater the art, the greater its demand 
of inner perfection. That is why it becomes more appealing to witness 
the extreme precision, pearl-like clarity and fine purity of tone 

of the musical whirls, ebbs and flows of this master of the keyboard: 
this is a quality which the master of such talent will reach through 
a naturally determined inner severity, and these qualities were 
particularly evident in Adamyan's performances of Beethoven, of 
Prokofiev's concertos, and of the piano arrangement of Stravinsky's 


(more, please) 





Page 2 
"Rite of Spring." 


Tigran's introduction of Schubertian lyricism into Beethoven's 28th 
Sonata and his rendering of Schubert's Sonata in F-major ina 
Beethoven-like form were immediately acceptable." 
-Voice of the Fatherland 
Professor Cecilia Brutyan 


Carnegie Hall Recital, November 19, 1979 
"ATAMIAN PLAYS “RITE OF SPRING"' 


"As expected, the "Rite" transcription is a technical blockbuster. 

Mr. Raphling has got as much of the original score in as seems possible 
and in the performance Mr. Atamian suggested a remarkable amount of 

the vivid color of the work in its orchestral form. At times he was 
all over the keyboard, sounding as if he had four hands instead of 

two, and the effect was electric. The complex percussive rhythms were 
all there, but so were the quiet, eerie passages that illuminate 
Stravinsky's Evocation of ancient pagan Russia. 


No doubt other pianists will take the transcription up, but one 


cannot imagine any of them surpassing Mr. Atamian's achievement. 


For his first encore he played Rachmaninoff's Prelude in D (Op. 23, 
No.4), creating sounds that seemingly floated out of the piano. 


The Armenian Dances were colorful and the Beethoven received a first- 
rate honest reading. 
-New York Times 


Raymond Ericson 
"HITTING THE MUSICAL HIGH POINTS! 


"Atamian has technique to burn. There was no lack of bravura in this 
"Sacre", and almost no lack of the right notes, but Atamian also gave 
us some individual lyricism in the work's few quiet passages. His 
(Raphling) transcription proved miraculously successful and Atamian's 
performance was miraculous as well," 

-New York Daily News 

Bill Zakariasen 


CO iIIIIIITTSSPSXSS:=~— 
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"DEBUTS AND REAPPEARANCES ° 


"It 1s rare indeed to encounter a pianist who is as convincing a 
poet as he is an earth shaker, Dickran Atamian is one of these 
rarities, and the evidence was abundantly on display in his 
Carnegie Hall recital of November 19. 


This was exemplary Schubertian playing, free enough to allow the 
music to breathe its early romantic breath, yet with an intellectual 
control sufficient to keep its architecture intact. Tonal beauty 
and a finely calibrated dynamic sense added to the impression that 
this was first-rate pianism. 


Beethoven's Sonata in A, Op. 101 was delivered in 2 fresh, unmannered 
fashion. 


The fireworks came after intermission, with the premiere performance 
of Stravinsky's ballet "The Rite of Spring", compicte. What one loses 
in orchestral color one gains in other things; with the "Rite” it 
was almost as if one were hearing the piece for the first time. All 
the complexities were there-the jagged rhythms, the insistent 
percusSiveness, the haunting, quiet interludes-performed with 
astounding accuracy by a pianist with a giant technique and an 
acute musical sensibility. 

-Musical America 

Arthur Satz 
"The technical and emotional tour de force mustered by Atamian was 
incredible. The remarkable versatility of the piano has once again 
been proven, and I predict Atamian will be ranked as one of the 
country’s most exceptional musicians. 


Bravo Atamian!" 
-Savannah 
Krys Keller 
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Recital, Waycross, Georgia, October 23, 1979 
"CONCERT PIANIST ELATES AUDIENCE ' 


"“Atamian displayed pianistic skills of high voltage at all times, 
touching on many moods, deep interpretive insight always evident. 


This unique artist reached out and played to and for his audience, 
establishing and holding great audience rapport. A formidable piano 
technique was at all times evident. 


The Sonata in A-major (Op. 101) by Beethoven was a recital standout, 
given a large ovation by the audience. 


The "Rite of Spring" is a challenge to the greatest of pianistic 
powers and interpretive insight, the artist meeting its tremendous 
demands in Superb style. 


Atemian drew the biggest ovation of the evening at the close with 
numerous ovations and curtain calls. The audience was obviously 
excited." 
-Waycross Journal-Herald 
Cooper Smith 


Recital, Kansas 7ity, October 13, 1979 
"PIANIST'S DEBUT HERE IMPRESSIVE‘ 


"His program was unusually diverse and challenging, ranging from 
early Schubert to the first of Prokofiev's bombastic "war sonatas", 
and after the dust had settled there was no doubt in this listener's 
mind that Atamian is destined to rank among the most important 
pianists of his generation. 


Jis Schubert was vividly detailed, with a limpid, singing line and 
chythmic 1ilt. In the Prokofiev, Atamian blended percussive power 


and lyrical expansiveness in a spellbinding performance. " 


-The Kansas City Star 
Harry Haskcil 
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Recital, Performing Arts Society of Philadelphia, Oct 3, 1978 
"DICKRAN ATAMIAN GIVES MASTERFUL CONCERT PERFORMANCE ' 


"The 23-year-old artist showed great musical maturity as well as 
impressive technical skills. 


His playing was crisp and clear and his arpeggios were heavenly, 
The big, rich chords sang, while the delicate filigree between them 
formed a light musical bridge. The big octaval runs were breathtaking. 


In the Prokofiev, Atamian turned the keyboard into a violent battle- 
field, punctuated by pounding, repetitive notes, awesome leaps and 
gorgeous glissandos. Parts were played with stiff fingers to cet the 
maximum percussive effects from the piano, while other sections 
throbbed with tension. 


It was a masterful performance." 
-Philadelphia Enquirer 
John V.R. Bull 
"RECITAL SERIES OPENS WITH A BANG ' 


"He stands out in a sea of young pianists by virtually orchestrating 
his Baldwin instrument in a gripping range of expression that seemed 
to produce every possible nuance. 


Atamian showed his penchant for expansive romantic feeling, brought 
out by an articulation so bright and compelling that it commanded 
attention at every instant, involving the listener as an active 
participant in his own artistry. 


Seldom is Schubert's youthful. Sonata in A-minor (Op. 164) so sharply 
differentiated in mood and whose movements were cut Sharply as if 
from a prism always glistening whatever facet surfaced. 


-The Philadelphia Bulletin 
James Felton 
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Gulf Coast §S hon Prokofiev Third Piano Concerto, Feb. 24, 1978 
"GUEST PIANIST HAS A DEVIL OF A TIME' 


"It might be said that Atamian is one devil of a piano player. He 
looks almost fierdish in his involvement with the music and the joy 
of the result is almost sinful as well. 


....eSOft-as-rain series runs and the grand-as-thunder peaks in chords, 
and the great range he offered between the two. His rendition of 
Prokofiev's music was, in a word, stunning. 


The audience then had their say in the matter with enough applause 
for three bows from the young artist before the standing ovation- 
most deservedly given.” 

-The Tampa Times 


Nelda Clemmons 
"PIANIST GIVES A STUNNING PERFORMANCE ' 


"It was one of those times when an audience senses it's witnessing 
a discovery, an unbelievable talent it can't wait to hear again. 


Atamian is an exciting combination of youthful confidence and energy 


and a knowledge of interpretation usually found in musicians far 
beyond his years. 


His technique is astounding. He commands the keyboard from end to 
end with dazzling skill, yet in quiet interludes, his touch becomes 


feather soft, his expression romantic and beautifully controlled. 


Atamian will undoubtedly take his place among the greats of our time.” 


-Clearwater Sun 


Marge Slade 
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Recital, Orchestra Hall, Chicago, November 27, 1977 
"ATAMIAN'S PISTONLIKE FINGERS CONQUER ALL' 


"To call Dickran Atamian a young firebrand of the piano may be the 
understatement of this still-young concert season. His technique 

not only conquers all difficulties hurled in its path but seems to 
take endless pleasure in announcing to the listener how absurdly one-=- 
Sided the whole contest is. He did serve notice to the piano world 
that it had better make room for Dickran Atamian. 


He tore into the Beethoven work with all the coltish delight of a 
young virtuouso determined to aazzle, and dazzle he did. But he aiso 
found a deeper vein of poetry in the hymnlike slow movement that 
bespoke a degree of expressive control rare ina pianist so young. 
The music was conceived on a scale as large as Atamian's dynamic 
contrasts, and flung at the audience in a sustained burst of powerhouse 
pianism." 

-Chicago Tribune 

John Von Rhein 
Recital, 92nd Street Y, New York City, November 19, 1977 
(Distinguished Artists Series) 
"ATAMIAN SHOWS PIANISTIC ZEAL' 


"A pianist of more than ordinary technical and interpretive gifts 

as well as a highly excitable temperament. His recital offered further 
proof of his talents and individual approach to the music at hand. 
There were many wonderful moments in both works, particularly during 
the more subdued sections where the pianist evoked a beautiful purling 
tone, some exquisite legato effects and a general aura of poetic 
mystery. The opening selection, Bach's Chromatic Fantasy and Fugue, 
was in many respects the most satisfying performance overall, supplely 
colored and sensibly proportioned. 


The music seemed tailormade for a musician of Mr. Atamian's theatrical 
temperament and he made a splendid case for it.” 
-New York Times 


Peter G. Davis 





wa ce 
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Recital, Philadelphia, November 13, 1577 
"ATAMIAN'S PREMIERE IS IMPRESSIVE' 


"He is a major new talent, and as yet undiscovered master of the 
keyboard. Atamian, twenty-two, showed a magnificent technical skill 
and the musical maturity to match. Sponsored by James R. Robb's 
Performing Arts Society, this was a concert that you left shaking 
your head in disbelief. 


Atamian is superb at the wild, percussive pieces. His hands were 
just a blur in the deFalla piece. 


The quiet inner passages of the Beethoven were rich and lush. 


The octave runs in the Brahms were awesome. This is a wonderous 
talent." 
-Philadelphia Enquirer 
John V.R. Bull 


Recital, Philadelphia, November 13, 1977 


‘PIANIST IMPRESSIVE IN PHILADELPHIA DEBUT' 


"Opening with Bach's Chromatic Fantasy and Fugue, the twenty-two- 
year -old Naumburg Prize winner played with exaggerated dynamic range, 


and accurate ornamentation; the fugue was a culminating, building 
arch of majesty. 


Brahm's Handel Variations, were given furious and greatly-felt 
renditions' the technical demands here are awesome, and yet each 


section had its own personality, not just a vehicle for pianistic 
brinksmanship. 


They were followed by the Beethoven “Appassionata” Sonata, a scathing 
reading that was larger than life. The runs were tossed off in bravura 
Style, and the whole pulsed with confidence and structural under- 
Standing. His young and gifted outlook matched the bruising, exciting 
nature of this exhilirating program.” 

-Evening Bulletin 

Tom Di Nardo 








‘i 
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Lincoln Center Alice Tully Hall, November 20, 1976 
'DICKRAN ATAMIAN, GIFTED, UNORTHODOX PIANO ENERGY ' 


"During the final moments of Ravel's "Gaspard de la Nuit” and 
Moussorgsky's "Pictures at an Exhibition”, one has the feeling that 
Mr. Atamian was striving for more sonority and bigger effects than 
any piano could possibly deliver. Even at that, this was daredevil 
playing on a large scale and it generated a great deal of sheer 
visceral excitement. 


Mr. Atamian is clearly extraordinarily talented and possesses a mind 
of his own. He will also be a pianist to keep an eye on.” 

-The New York Times 

Peter G. Davis 


Lincoln Center Alice Tully Hall, November 20, 1976 
"POWERFUL PIANISTIC OPINIONS ' 


"He is barely launched on a career that could last another seventy 
years. This Alice Tully Hall recital will be one of the important 
early steps in an interesting career. For once in a young pianist, 
technique was not his most important characteristic; instead it was 
virility, the well-chosen use of raw power coupled to a mentality 
that allowed for thoughtful soft playing as well. This balance of 
piano exploding force and poetry made Moussorgsky's "Pictures at 
an Exhibition” completely satisfying. 


This was the kind of playing that makes a piano Seem to be as 
powerful as a whole symphony orchestra. A completely individual 
reading of Ravel's "Gaspard de la Nuit”. "Scarbo” received a 
virtuosic interpretation throughout. It was forceful, brilliant and 
exciting throughout. Here is one competition winner who suggests an 
extraordinary future." 

-New York Post 

Speight Jenkins 
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Lincoln Center Alice Tully Hall, November 20, 1976 


"Last year's Naumburg Foundation prizewinner, pianist Dickran Atamian, 
played a gamut-running program in Alice Tully Hall Saturday. 


The 21-year old Atamian is surely not lacking in muscle, technique 
or temperament. 


Ravel's "Gaspard de la Nuit" and Moussorgsky's "Pictures at an 
Exhibition” were given the most outgoing, even ferocious readings 
I've ever heard. Atamian has abundant talent, the poetic side of 
which in some Schubert Waltzes played with all the requisite charm 
and gentle humor one could desire.” 
-The New York Daily News 
Bill Zakariasen 


‘A BRILLIANT TALENT AT 21' 


“What musical connoisseurs in the East have been saying about Dickran 
Atamian is true. Aged 21 and recently the top winner of the prestigious 
Naumburg Competition, he is a brilliant pianist. His brilliance 
doesn't show itself merely in mechanical skills but in a natural 
rich sense of musical beauty. Such playing comes only from a taient 
of the highest pianistic level." 

-San Francisco Examiner 

Alexander Fried 
Recital, University or Utah - Snowbird Summer Arts Institute 





"Mr. Atamian had the temerity to essay the Beethoven Opus 101, 
Ravel's "Gaspard de la Nuit" and Moussorgsky's "Pictures at an 
Exhibition" on the same program. It was a triumph!” 

-The Salt Lake Tribune 
Debut Recital, Alice Tully Hall, Lincoln Center, February 2, 1976 
‘MUSICAL EVENTS, PIANISTS AND PIANOS ' 


"Mr. Atamian created an illusion of intimacy, he never forced his 


tone or broke the scale of the music; he established the range of 
dynamics Schubert calls x. 


at either extreme, 


from ppp to ff, without exaggeration 
and within them achieved all the contrasts one 


(more, please) 
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could wish for. From ez formal point of view, his interpretation 
reflected those featuzes which in their combination make a progress 
through any of Schubert's large compositions a never-failing 
delight; a sense of feeling, followed by advance in a direction 
unerring, though often unexpected, which resolves the moment of 
delicious doubt. Mr. Atamian did not play in dull strict time, but 
understood how a harmonic intensification may check the impetus of 
an episode; how a phrase may need to be shaped as if borne ona 
singer's breath; and how to resume, and perhaps emphasize the return 
to, the basic tempo. He united freedom and rhapsody, with a very 
clear definition of Schubert's form. His recital began with Donald 
Keat's Piano Sonata (1964), an arresting and pianistically rewarding 
composition; Chopin's A-flat Ballade, played with strength and grace; 
and ended with Prokofiev's Sixth Sonata. Mr. Atamian played it with 
brio, and with charm.” 

-The New Yorker 

Andrew Porter 
Debut Recital, Alice Tully Hall, Lincoln Center, February 2, 1976 
"Mr. Atamian proved to be a talented pianist worth hearing and 
worth watching mature. His playing is already impressive, as was 
to be expected from a Naumburg winner. In one of the four pieces 
he performed, Schubert's long and musically difficult Sonata iti Gy 
he was very much at ease in its warm romanticism. Mr. Atamian isa 
pianist with an outgoing temperament, yet here he offered a sweetness 
and serenity suitable to so many of the sonata's pages. 


Atamian was impressive in transitional measures, bridging different 
moods smoothly and subtly .....not many pianist can. With a solid 
technique and all kinds of handsome sonorities at his command, 
the pianist made the most of the work. Atamian was an equally 
persuasive interpreter of Prokofiev's Sonata No. 6, a piece that 
requires enormous virtuosity and propulsive energy. In addition, 
there was a fine, vigorous account of Chopin's Ballade in A-flat.” 
-The New York Times 


Raymond Ericson 
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Debut Recital, Kansas City, September 28, 1975 


"Loaded with technique and temperament, Dickran Atamian, an emergent 
young lion of the keyboard.” 
-The Kansas City Times 
John Haskins 
Recital, 1975 
"Atamian proved that Moussorgsky's "Pictures at an Exhibition” is 
perfectly suited to his energy and virtuosity. It's really amazing 
that an artist so young would develop so distinct a musical personality.” 
-The Austin American-Statesman 
Recital, April, 1975 
"Mr. Atamian displays beyond doubt an incredible virtuoso technique 
and fine musicianship. It would seem that the musical world could 
lie at his feet." 


Mr. Atamian's performance was dramatic, rough, angry, powerful, 
accurate, and passionate to the last drop.” 

-The Emporia, Kansas, Gazette 
Recital, October, 1974 
"Mr. Atamian is endowed with genuine and all-pérvading musicianship 
and has the technical resources to express himself vividly. Mr. 
Atamian's wide range of dynamic control made this performance a whole 
new spectrum of piano playing. Suffused with an unexpected tenderness 
and warmth, the audience relaxed with the ease and abandon felt in 
his playing." 


-The Augusta (Georgia) Chronicle 


"Young Atamian is a formidable talent. Not only does he possess a 
colossal keyboard technique, but along with it a degree of musical 
Sensitivity rare in pianists of any age.” 


-Atlanta Journal 


"Atamian is certainly a pianistic whiz.” 


-San Antonio Express 
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Performance, Ocvober 1973 
"I dare to predict a future among the few greats. The young Atamian 
met the technical challenges of the Brahms Second Concerto with 
competence and passion, and its philosophical demands with a maturity 
far beyond his years.” 

-The Augusta Herald 
Recital, 1972 
"Mr. Atamian at age sixteen shows a remarkable youthful maturity 
that is sure to carry him to sticcess in the professional world. The 
perfection and artistic performance of the Scarlatti Sonata in D- 
major was definitely a high point. There was no doubt in the 
performance of Mr. Atamian of his depth of understanding and ability 
to play Scarlatti. There was no doubt in anyone's mind of the masterful 
performance of Beethoven's Sonata, Opus 110.” 

-The Eureka Times-Standard 
"One of the finest young pianists ever to study in Oberlin" 

-The Oberlin Review 
Performance, April 1970 
"The second season of the Sun City Symphony was brought to a stirring 
climax as 15-year old Scottsdale pianist, Dickran Atamian, was 
featured solois* in the Saint-Saens Concerto No. 2. The program 
developed a quality of gripping intensity as the gifted young artist 
displayed a confident authority and professionalism far beyond his 
years, plus a wealth of musicianship, well-tempered with musicality, 
and a memory that is nothing short of phenomenal.” 

-The Phoenix Gazette 
Performance, May 1967 
"He 1s already, at ave 12, a brilliant pianist.” 


-The Arizona Republic (Phoenix) 


fourth program for public television, to be aired 


nationally in March 1982. 


To be released in December is Dickran Atamian's 


new all Chopin album, 
Highlights of his upcoming season include performances 


with the Cleveland Orchestra and his solo recital debut 


in Los Angeles. 


RUBIN & PARTNERS INC. 
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DICK RAN 
ATAMITAN 


“Daredevil playing...evoked aura of 
poetic mystery” 

The New York Times 

“Visceral excitement...rare 
expressive control” 

Chicago Tribune 

“Daringly spontaneous and in 

a thousand ways refined” 

San Francisco 
Examiner 










nin, —— 





Dynamic young keyboard artist 
Dickran Atamian has overwhelmed 
audiences and critics alike through 
his extraordinary musicianship, a 
unique amalgamation of mercurial 
talents which combines demoniac 
virtuosity with rare poetic insights. 
His career is already studded with 
singular achievements: First Prize in 
the 50th Naumburg Piano Competi- 
tion, two capacity-filled recitals at 
Lincoln Center’s Alice Tully Hall, a 
triumphant Carnegie Hall recital 
debut, a solo recital on the Distin- 
guished Artists Series at the 92nd St. 
Y, the distinction of playing the only 
major solo recital at the Library of 
Congress during the Gala Presiden- 
tial Inaugural Week Concerts in 
1977, and an enormously successful 
debut in Chicago’s Orchestra Hall. 
Other highlights have included per- 
formances with the Cleveland Or- 
chestra under Lorin Maazel, a tour 
of the Soviet Union and the perfor- 
mances of the world premieres of 
Sam Raphling’s transcription for 
piano of “The Rite of Spring” and 
Luis Jorge Gonzalez’ “Soledas 
Sonoras No. 3.” 

Mr. Atamian is Artistic Director of 
the Four Seasons Festival in Austin, 
Texas. He recently performed at 
Carnegie Hall in the 75th Anniver- 
sary Celebration of the Naumburg 
Orchestral Concerts and has com- 
pleted filming a series of television 
recitals for PBS. 


Baldwin Piano 


DICK RAN ATAMIAN 





“He was all over the keyboard, 
sounding as if he had four hands in- 
stead of two, and the effect was elec- 
tric.” The New York Times 


“Atamian’s performance was miracu- 
lous.” New York Daily News 


“Raw power and poetry” New York Post 


“He understood how a phrase may 
need to be shaped as if borne on a 
singer’s breath.” The New Yorker 


“He stands out in a sea of pianists by 
virtually orchestrating his Baldwin 
instrument in a gripping range of ex- 
pression that seemed to produce 
every nuance possible.” 

Philadelphia Evening Bulletin 


“Fire-eating pianist reveling in 
muscle-bending virtuoso passage- 
work, but capable of real self- 
effacing sensitivity.” 

Cleveland Plain Dealer 
“It is rare indeed to encounter a 
pianist who is as convincing a poet 
as he is an earth shaker. Dickran 


Atamian is one of these rarities.” 
Musical America 


RCA/Red Seal Records 
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ATAMIAN 


"A REMARKABLE YOUNG PIANIST AND A MAJOR TALENT. ~ 
PHILADELPHIA INQUIRER 





IN RECITAL IN PHILADELPHIA, NEW YORK AND CHICAGO 





Tuesday, Nov. 15, 1977 


Atamian’s 
premiere is 
impressive 


By John V. R. Bull 


Inquirer Staff Writer 
A remarkable young pianist burst 
nN Philadelphia’s musical scene Sun- 
day afternoon when Dickran Atami- 
a Temiered at Stein Hall on the 









undiscovered master of the key- 
board. Playing an exhausting pro- 
gram that only a young man could 
handle, Atamian, 22, showed a mag- 
nificent technical skill and the mu- 
Scial maturity to match. — 
Sponsored by James R. Robb’s Per- 


forming Arts Society, this was a con- 
cert that you left shaking your head 
in disbelief. 

Atamian is of Armenian descent 
and his Philadelphia debut brought 


out many members of the city's Ar- 
menian community. In recognition 
of his heritage, Atamian played sev- 
eral Armenian folk dances written 
down by an Armenian monk named 
Komitas. The audience loved it. 

Although his public career is just 
beginning, Atamian already has 
been recognized for his talent. He 
won the 1975 Naumburg Piano Com- 
petition, gave a recital in Alice Tully 
Hall in New York, and will play this 
season with the Cleveland Orches- 
tra. 

Atamian’s range is impressive 
from Bach’s Chromati Fantasy and 
Fugue in D Minor to the world pre- 
miere of Soledades Sonoras No. 3, a 
modern impressionistic piece by 
Luis Jorge Gonzalez. Beethoven's ex- 
hausting Appassionata Sonata was 
followed by Manuel de Falla’s over- 
whelming fireworks, Fantasie Bae- 
tica. 

In between was Brahms’ terrify- 


ing Variations and Fugue on a 
Theme by Handel. 


__Alamian is superb at the wild, per- 
cussive pieces. His hands were just a 
blur in the de Falla piece, leaping up 
and down the keyboard with aban- 
don, while the demands cf the 
Appassionata brought Atamian off 
his seat on more than one oecasion. 

Yet the quiet inner passages of the 

eethoven were rich and lush, un- 
hurried although sormewhat man- 
nered. 

The octave runs in the Brahms 
were awesome, yet some of the intri- 


cacies of the Bach were indistinct. 
Yet this is a wonderous talent. 


Philadelphia Inquirer 


\\SWEPT AWAY BY SHEER ENERGY, MOMENTUM, AND THE SPIRITED 
PHYSICALLY~ INVOLVED FORCE OF HIS INTERPRETATION, 


PHILADELPHIA BULLETIN 


“AN EXCELLENT YOUNG PIANIST WITH A PHENOMENAL TECHNIQUE, © 


CHICAGO SUN TIMES 


The Evening Battetia Monday, November 14, 1977 
Pianist Impressive 


in Phila. Debut 


DICKRAN ATAMIAN. Piano Recital. 
At Stein Hall, 33rd and Market sts. 


By TOM DI NARDO 
Speciul to The Bulletin 


Like a daredevil race driver, the 
Chicago-born Dickran Atamian, of Ar- 
menian descent, plunged into his chal- 
lenging repertoire with youthful 
exuberance; in the early works, he 
was not note-perfect, but the flaws 
were swept away by sheer energy, 
momentum, and the spirited, physi- 
cally-involved, force of his interpre:a- 
tions. 

Opening with Bach’s Chromatic 


Fantasy and Fugue, the 22-year-old 


Naumburg Prize winner played with 


uneven runs, exaggerated dynamic 
range, and accurate ornamentation; 
the fugue was a culminating, building 
arch Of majesty. 

In a world premiere, Atamian 
played the Soledades Sonoras No. 3 by 
Luis Jorge Gonzales, a 1976 work writ- 
ten for him; it is percussive, atmos- 
pheric, and fashioned with a rumbly 
bass figure. It has a feverish, tortured 
flair in the second of two movements, 
seeming to escape the threatening 
jaws of tonality, with flareups of 
chord clusters and sudden runs. Some 
strings were plucked and punched, an 
effect that comes off as contrived 
when not integrated with the keyboard 
playing, and here appeared unneces- 
sary. 

Brahms’ Handel Variations, many 
layers of invention from interludes to 
heaven-stormers based on the Scarlat- 
ti-like ornamented theme, were given 


furious and greatly-felt renditions; the 
technical demands here are awesome, 


and yet each section had its own per- 
Sonality, not just a vehicle for pianis- 
tic brinksmanship. 

Three short, dance-like folk melo- 
dies by an Armenian monk named 
Komitas were rhythmic, simple, and 
lovely. They were followed like a 
hammer ow by e beethoven 

ppassionata onata, a scathing 


reading that was larger than life. The 
runs were tossed off in bravura style, 
and the whole pulsed with confidence 
and structural understanding. 

No less a virtuoso performance was 
given-the final ‘‘Fantasia Betica”’ of 


Manuel De Falla, a sprawling, shape- 
less boulder of a piece, full of Iberian 


splashes of color, sharp attacks, dy- 
namic variety, and nervous bristling; 
a demonic ‘‘Nights In The Gardens Of 
Spain,” it requires supreme technique 
that Atamian supplied in full mea- 





sure. This young man’s debut here in 
the new, warm tan Hall facility was 
truly impressive, aS his young and 
gifted out ook matched the bruising, 
exciting nature Oo is exhiliratin 


program. 





Chicago Tribune, Monday, November 28, 1977 


Atamian’s fingers conquer all 


By John Von Rhein 


Music critic 
O CALL Dickran Atamian a 









oung firebrand of the piano 
may i the understatement of 
is Stl aie concert season. 

The 22-year-old Chicagoan, winner of 
the 1975 Naumburg Competition, tears 
into the keyboard as if he held patents 
on velocity and brilliance., His fingers 
resemble pistons more than digits His 
technique not_only conquers all difficul- 
ties hurled in its path but seems to 
ake endless pleasure in announcing t 
the listener how absurdly one-sided iz 
whole contest really is. 

The Lisztian-daredevil image is rein- 
forced by Atamian’s entertaining stage 
demeanor. With his shock of dark hair 
and intense eyes, Atamian hunches 
over the piano so low that his forehead 
often seems to touch the keyboard. He 
Sways this way and that on the bench, 
emitting enigmatic grunts and gurgles, 
lost in the torrent of his musical 
display. 

HE COMPULSIVELY pumps the ped- 
al and floor as if behind the wheel of 
a stalled automobile.:Some of these 
mannerisms are distracting and do not 
have much to do with the music, but 
this young man makes them seem 
curiously appropriate. 

When Atamian puts his abundant vir- 
fuosity under firm musical harness, he 
sends out the kind of vibrations that 
give his performances a visceral ex- 
citerent. If he was not always able to 
achieve this synthesis of command and 
instinct in his recital Sunday afternoon 
in Orchestra Hall, he did serve notice 
to the piano world that it had better 
‘make room for Dickran Afamian. 


The pianist reserved his most per- 
suasive playing for Beethoven's = 
assionata”’ Sonata and Falla’s “Fan- 
pain Baetica,” which came after inter- 
mission in the demanding program. 


HE TORE INTO the Beethoven work 


with all the coltish delight of a young 
0 dazzle az- 


virtuoso determin 
zie he . But he also found a deeper 


‘vein of poetry in the hymn-like slow 
movement that bespoke a egree 0 
expressive control rare in a pianist so 

oung. The music was conceived on a 
scale as large as Atamian’s dynamic 
contrasts, and flung at the audience in 
a sustained burst of powérhouse 
pianism. 

The Falla, with its smoldering Span- 
ish passions and propulsive bravura, 
ended the recital with a wonderfull 
effective flourish. Atamian’s hard 
rhythmic jabs and the elemental fury 
of his playing in general made him, at 
least for the moment, the Manolete of 
the keyboard. 


BACH’S CHROMATIC Fantasy and 
Fugue and Brahms’ Handel Variations, 
which opened the recital, were both 
laid out in fast tempos and with pety 
of pianistic muscle, but both readings 
disappointed on their own terms. The 
Bach sounded mannered and the varia- 
tions were treated more as exercises 
in speed and sonority than as a cohe- 
sive whole. 

The program also offered the 
Chicago premiere of “Soledades 
Sonoras No. 3” by Argentinian com: 
poser Luis Jorge Gonzalez. Dedicated 
to Atamian, these are colorful, if not 
particularly distinctive, essays in aton- 
al impressionism—the first wispy- _ 
enigmatic, the second darkly rumbling. 





Atamian Shows Pianistic Zeal 





THE NEW YOnr TIMES, MONDAY, NOVEMBER 21, 1977 





By PETER G. DAVIS 


In his two previous New York 
recitals, Dickran Atamian has 


shown himself to be ee 
more than ordinary technical an 
interpretive. Bits as well as a per- 
Ormer Of ahi excitable tem- 
erament, The 70-year-old Naum- 
Bare Award winner’s concert at 
the 92d Street Y.M.- Y.W.H.A. 
Saturday wight offered further 
roof of his talents and individual 
approach to the music at hand. 

e two big items on the pro- 
gram were Brahams’s Handel Varia- 
tions and Beethoven’s ‘‘Appassio- 
nata” Sonata. Mr. Atamian sailed 
into these virtuoso pieces with a 
tremendous amount of physical 
energy—simply watching his arms 
and legs flying around the instru- 
ment and volatile facial expres- 
sions punctuated by frequent low 
grunting explosions only added to 
the melodramatic effect of his 
playing. 

a 


_There were many wonderful mo- 
ments in both works, particular 

during the more subdued sections 
Where the pianist evoked a beauti- 
u urling tone, some exquisite 
legato effects and a Seneral aura 
Of poetic mystery. As the music 
became more animated, however, 
Mr. Atamian often lost control of 


both his fingers and his concentra- 
tion, for the climaxes never quite 


perament and he made a splendid 
case for it. —_— 





registered with the kind of impact 
he seemed to be aiming for. 

This really had othing to do 
with Mr. Atamian’s digital prowess 
or his musical instincts, both of 
which are highly developed. Rath- 
er, it seems,to be a lack of self-dis- 
cipline and an emotiona] involve- 
ment that simply gets out of con- 
trol. While it is refreshing to hear 
a young pianist so intensely caught 
up in his work, one hopes that Mr. 
Atamian will evetatually be able to 
tame his demons and put them to 
more constructive purpose. 

The opening selection, Bach’s 

romatic Famtasy and Fugue, was 
iy many Peapetts the most eailaty- 
ing performance overall, supplely 
apiciad and sensibly proportioned. 
De Falla’s “Fantasia Bactica” also 
made a good effect with its flash- 
ing ornaments and _ pounding 
rhythms. 

The new work of the program 
was ‘‘Soledades Sonoras” No. 3, 
by the Argentinian composer Luis 
Jorge Gonzalez, in its New York 
premiere. This flamboyantly Im- 
pressionistic piece is cast in bold 
Messiaen-like sonorities, including 
passages that require the pianist 
to leap up and pluck the strings 
of the instrument. The music 
seemed _tailormade for a musician 





“A PIANIST OF MORE THAN 


TECHNICAL AND INTERPRETIVE 


GIFTS,” 


NEW YORK TIMES 
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Atamian, Young-Uck Kim, Warren Lash in trio recital 


Audiences falter, but quality is high 


VEN THE musicians in the 
sunny central Texas city of 
Austin admit that the town sits 
in something of a cultural backwater. 
It seemed more than a little am- 
bitious then, when twenty-three- 
year-old pianist Dickran Atamian 
announced plans for an Austin Win- 
ter Music Festival to run for three 
weeks, starting February 1. But the 
confident Atamian, a winner of the 
1975 Naumburg Competition, has 
never suffered for lack of spirit. Last 
summer he began laying groundwork 
for a winter festival. It was to be a 








Mr. Taggart is music critic of the Aus- 
tin American. 
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long and arduous journey to Febru- 
ary. For help he turned to such insti- 
tutions as the University of Texas, 
where he had studied with John 
Perry, and the Austin Symphony Or- 
chestra Society. He was heard with 
patience and interest, but was told 
that his project needed to prove itself 
before it could get support. 

And financing would surely be a 
problem if Atamian was going to pay 


the fees of such guest artists as Young- 
Uck Kim and Jorge Bolet (with 
whom he now studies). The culturally 
sensitive Junior League of Austin do- 
nated $6,000 after meeting with festi- 
val coordinator Eric Hicks; the Bald- 
win piano dealership donated the 


services of seven- and nine-foot grand 
pianos. With the Junior League’s 
contribution Hicks, who did most of 
the festival legwork, had the money 
to get the project moving. The festi- 
val was given office space at Houston- 
Tillotson College, a predominately 
black school. 


Laying plans 


“One of the things I planned right 
from the very beginning,” Atamian 
said, “was to have a mix in the pro- 
gram. Instead of solo recital onmby or a 
chamber program only, why not mix 
some vocal duets, a piano sonata, and 
chamber music on a single pro- 


HIGH FIDELITY / musical america 
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gram?” Why not indeed? The idea of 
mixed programs brought no com- 
plaints from audiences, and there 
were in addition many concerts dur- 
ing the festival which were pro- 
gramed “straight.” 
Then came the problem of concert 
facilities. With the University of 
Texas out of the picture, Atamian 
turned to St. Edwards University, a 
small Catholic school where he was 
allowed the use of an intimate arena 
theater used by the schocl’s drama 
department. The small! building 
turned out to be an excellent facility 
for the concerts by Young-Uck Kim 
and Atamian and pianist James 
Dick, who played a solo recital there. 
Houston-Tillotson also allowed the 
use of its auditorium. The most im- 
pressive facility was Austin’s Para- 
mount Theatre, a beautiful 1915 
structure originally designed as a 
vaudeville house. Since 1975 it has 
been under restoration and now its 
near-perfect acoustics are matched 
by a soothing historical ambiance. 
The Paramount, with its 1,300-seat 
capacity, was used for the piano reci- 
tal by a festival headliner, Jorge Bo- 
let, and for the single orchestra con- 
cert, for which Argentine composer 
Luis Jorge Gonzalez wrote a new 
work. In addition to local musicians, 
and Kim and Bolet, Atamian en- 
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gaged the acclaimed Canadian vio- 
linist Steven Staryk; sixteen-year-old 
cello prodigy William De Rosa; 
former Covent Garden lead baritone 
Jess Walters; pianist James Dick 
(who heads a festival of his own at 
Roundtop, Texas); clarinetist Stew- 
art Newbold. 


The one weak link 


Was the upstart festival a success? 
Atamian said it best: “The festival 
was a huge success in every way ex- 
cept audiences.” Audiences, it is true, 
were disappointing. Some patrons 
commented during intermission of 
the Bolet recital that they were “em- 
barrassed for Austin” that only five to 
six hundred people had showed up. 
Atamian was dealing with the addi- 
tional problem of being a new phe- 
nomenon in town: audiences were 
waiting, reading the papers, checking 
him out for next year. And, the festi- 
val lacks that apparent touch of 
magic—affiliation with the Univer- 
sity of Texas, a tie that assures good 
attendance. 

Musically, the project was more 
successful than could have been rea- 
sonably expected. Almost to a man, 
the musicians turned in practiced, 
professional performances. Cellist De 
Rosa drew standing ovations for both 


Jorge Bolet: 
five encores were 


demanded 


his solo recitals and his performance 
of Tchaikovsky’s Recoco Variations 
with orchestra. Observers who have 
heard James Dick several times said 
he played his “best ever” recital on 
February 10, and Bolet, in a program 
of romantic music, whipped his au- 
dience into a five-encore frenzy for 
the final concert on February 21. 
Other outstanding performances in- 
cluded Atamian’s impassioned read- 
ing of Prokofiev’s Piano Sonata No. 6 
on February 14, and a performance 
of Schubert’s E flat Piano Trio distin- 
guished by the sensitive and stylistic 
piano playing of John Perry. 

Even though the festival ran up a 
deficit, Atamian already has next 
year’s in the works. Having garnered 
artistic success his first year, he ap- 
pears to have won the respect of the 
community’s established cultural or- 
ganization: Atamian said he and off- 
cials at the University of Texas Col- 
lege of Fine Arts are talking about 
coproducing the festival of 1980. And 
Baldwin dealer Dan Strait gave Ata- 
mian an indefinite loan of $7,000 to 
make up the present deficit. 

Meanwhile, there was time for Ata- 
mian to pursue his personal career: 
he will present the premiere of the 
solo piano transcription of Stravin- 
sky’s Rite of Spring at Carnegie Hall 
this fall. & 
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THE KERRVILLE MUSIC FOUNDATION INC. PRESENTS 


FESTIVAL ATANIAN 


KERRVILLE CLASSICAL CAMP-OUT! 
JULY 31-AUGUST 1&2, 1981 
KERRVILLE, TEXAS 


13 EVENTS R EVENING CONCERTS 
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TAMIAN DAVID AMRAM 
® LEONARD ROSE, cello @ DICKRAN ATAMIAN, piano 
® FESTIVAL ORCHESTRA, DAVID AMRAM, conductor 

® BACH ORCHESTRA & CHORUS, ARA CARAPETYAN, conductor © SARA ATAMIAN, piano 

® WILLIAM DeROSA, cello @ HAMAO FUJIWARA, violin © FESTIVAL TRIO 
® MEGAN MEISENBACH, flute @ STEWART NEWBOLD, clarinet © MARK VOLKOV, cello 
® TURK PIPKIN, mime @ CHRISTOPHER CARRINGTON, guitar @ KEVIN TAYLOR, guitar 
® RUTH ANN HARMON, soprano @ BRAD HAWKINS & DAViD BESSINGER, percussion 





CERTOUG MUSIC CAN BE FUN! 


When the legendary Van Cliburn introduced Rod Kennedy to young American-Armenian concert pianist DICKRAN ATAMIAN in 
Austin in 1977 when Van Cliburn was presented in his last Texas appearance by Kennedy, little did the Kerrville festival producer 
realize that within four years he would be producing a major classical musical festival honoring this young man. 


But in November 1979, Kennedy attended Atamian’s debut at Carnegie Hall in which Atamian played the spectacular world 
premiere performance of the piano transcription of Stravinsky’s ‘‘Rite of Spring’ to world acclaim. The excitement of that moment 
translated into Kennedy's foundation presenting the Southwestern premiere of the same work at Kerrville in January of 1980 toa 
sell-out audience at Municipal Auditorium ...an event which was videotaped by PBS for a National Public Television nationwide 
telecast this last December 28. | 


THE FIRST DAY — FRIDAY, JULY 31 | THE SECOND DAY — SATURDAY, AUGUST 1 THE THIRD DAY — SUNDAY, AUGUST 2 





ONE-HOUR FREE MINI-CONCERTS DAYTIME EVENTS DOWNTOWN | DAYTIME EVENTS DOWNTOWN 
10 a.m. Butt Holsworth Library Amphitheatre 10 a.m. Kerrville Municipal Auditorium 1 p.m. Kerrville Municipal Auditorium 
RUTH ANN HARMON, Soprano BRAD HAWKINS and DAVID FESTIVAL BACH ORCHESTRA, 
; BESSINGER CHORUS, SOLOISTS, ARA 
| ’ ’ 
TE NOON eee GR cluksinal soikinsd xylophone, vibraphone, and marimba CARAPETYAN, conductor 
, The H ited Gallery Bach, Messias, Hachimura, others Monteverdi Vespers, 1610 
p.m. € Hummingodl “ai reer “Deus in adjutorium”’ 
ARRINGTON, | 12Noon_ Kerrville Municipal Auditorium | : ° 
Meal Aa guitar ° | DAVID AMRAM'’S CHILDREN’S | , Ave maris stella 
. 7 CONCERT with WILLIAM DeROSA, | Schutz Magnificat (Uppsala 
4 p.m. Hill Country Arts Foundation—Ingram | cello and TURK PIPKIN, mime | Manuscript) 
KEVIN TAYLOR, classical guitar | Spa corrville Munialeab Auditorium | Bach Cantata No. 21 
| ee | “Ich Hatte Viel Bekumneris” 
6 p.m. River Hills Mall Chamber Music — Festival Trio | : ne ee 
CHRISTOPHER CARRINGTON, DICKRAN ATAMIAN, piano | 4p.m. Kerrville Municipal Auditorium 
classical guitar wiv | LEONARD ROSE, cello 
HAMAO FUJIWARA, violin | ' 
MARK VOLKOV, cello ANDREW WOLF, piano 
FESTIVAL OPENING EVENING RECITAL Schubert Trio No.1 in B Flat Major, Beethoven Seven Variations ona 
8:30 p.m. Outdoor Theater — Quiet Valley Ranch Opus 99 oe a Mozart Ss 
(7:30 Music Lovers Welcome — RUTH INTERMISSION Pp da aT he tian 
ANN HARMON, soprano) Ravel Trioin A Minor For Violin fiihlen” , 
Cello and Piano | Beethoven SonatainC Major 
DICKRAN ATAMIAN, piano | EVENING CONCERT AT THE RANCH | OnusiO2 Not. 
Bach “English Suite” in A minor , No. 
Beethoven Sonata inC Minor, 8:30 p.m. Outdoor Theater — Quiet Valley Ranch Schumann Fantasy Pieces, Opus 73 


| 
| 
Opus 13 “Pathetique” (7:30 Music Lovers Welcome — RUTH Schumann Adagio and Allegro 





ANN HARMON, soprano) INTERMISSION 
INTERMISSION | FESTIVAL ORCHESTRA, DAVID | Martinu Sonata No. 2 (1941) 
Chopin Four Mazurkas, Opus 17 | AMRAM, conductor | Chopin Introduction and Polonaise 
Chopin Two Nocturnes, Opus 27 | Amram Autobiography For Strings | Brilliante, Opus 3 
ee sn - | Haydn Concerto in D Major for FINAL EVENING CONCERT AT THE RANCH 
Chopin ar ren Ee we ee | Piano and Orchestra 8:30 p.m. Outdoor Theater — Quiet Valley Ranch 
Gidoin SohereoheS Opus ad | SARA ATAMIAN, piano (7:30 Music Lovers Welcome — RUTH 
Chopin Polonaise in A Flat Major, | INTERMISSION ANN HARMON, soprano) 
Opus 53 | Kennan eeettiid for Flute | FESTIVAL ORCHESTRA, DAVID 
an rings AMRA\NM, conductor 
MEGAN MEISENBACH, Flute Goodwin Festival Piece* 
Haydn Concerto in C Major for Mozart Concerto in A Major for Violin 
| Cello and Orchestra and Orchestra, K219 
| WILLIAM DeROSA, cello HAMAO FUJIWARA, violin 





Mozart Concerto in A Major for 


Abaut tho nonlanmona! | Clarinet and Orchestra 





O_O 
LEONARD ROSE, cello — 
American born and trained 
cello giant who tours the world | sversary Naumburg Winner; 
and records for Columbia. | .»-~ triumphs Cleveland Orchestra, | 
Masterworks, an interna-. weg Carnegie Hall, U.S.S.R. tour, 
tionally celebrated recitalist | Fe RCA recording of ‘The Rite of | 
and orchestral soloist since Spring’, PBS telecast “Rite of | 
1951 — “One of the country’s. Spring” — “Raw power and 
and the world’s best cellists.” | poetry.” — New York Post. : 
— San Francisco Examiner. 





DICKRAN ATAMIAN, piano — 
First Prize 1975 SOth Anni- 


Music Foundat 








DAVID AMRAM, conductor — ~ 
one of America’s most per- ~ 
formed composers; scores for 
films, TV, solo, chamber, opera 
and New York Shakespeare 
productions; guest conductor 
Houston, Chicago, and 
National Symphony 
Orchestras, Philadelphia 
Orchestra; — “The Renais- 
sance Man of American 
i Music.”” — Boston Globe. 


WILLIAM DeROSA, cello — 


interpretive maturity, 1979 
Piatagorsky First Prize Win- 
ner, ‘...incredible ... high 
intonations and magnificent 
fingerboard dexterity.” — Salt 
Lake Tribune. 














sian cellist who was former 
principle for the Omsk Philhar- 
monic and now a member of 
the San Antonio Symphony. 
Before leaving his homeland 
and oppressive Soviet politics, 
became concert cellist for 
Vinnitza Philharmonic. 


prize winning younger sister 
of Dickran Atamian, studies at 
University of Texas with 
Nancy Garrett and John Perry 
and in New York with George 
®Bolet. An expressive pianist 
whose skill is earning her an 
enviable performing reputa- 


the Festival Atamian is also 





ciated over the past 35 years 
orchestral performances and 


earned international acclaim 


HAMAO FUJIWARA, violin — 
triple international prize win- 
ner at Queen Elizabeth 
(Belgium), Paganini Interna- 
tional (Italy), National Music 
Competition (Japan); soloist. 
on three continents, ‘‘Loving 
kind of lyricism.”” — The Lon- | 
don Times. . 





/>MEGAN MEISENBACH, flute 


recently made her New York 
debut at Carnegie Recital Hall; 
‘founder of Allegro Chamber 
Group; principal flutist Texas 
Chamber Orchestra — “warm 
mellow tone ... appealing ... 
assured, forthright.” — New 
York Post. 
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GORDON GOODWIN, com- 
poser — known to most of his 
Texas friends as Dick Good- 
win who led the University of 
Texas jazz program through 
its formative years while com- 
posing and playing and serving 


STEWART NEWBOLD, 
clarinet — acclaimed on both 
sides of the Atlantic for his 
virtuostic brilliance, Philadel- 
phia Orchestra, San Francisco 
Symphony, Netherlands 
Chamber Orchestra, Marlboro 
and Spoleto Festivals — ‘the on the faculty; now at South 
touch of the experienced tees Carolina U. His new work will 
master.” — Die Welt, Ham- * world premiere August 2 here. 
ath A 





burg. 


COME TO KERRVIL 


sad ee ae on a 


July 31A 


ROD KENNEDY, who is producer and co-arti 





INTERMISSION. 


Mozart ConcertNo. 13 in E Flat Major 
for Piano and Orchestra, 
K449 

DICKRAN ATAMIAN, piano 


*World Premiere. Commissioned by the Kerrville 


ion, Inc. to commemmorate the 


125th anniversary of the founding of Kerr 
County in 1856. 


remarkable accomplished e e 
young musician of uncommon the Kovw Costiv 
technical assurance and : 








stic director of 
founder-producer of the now 


famed Kerrville Folk Festival which celebrates its 10th Anni- 
versary in 1981. Mr. Kennedy has been professionally asso- 


with major ballet and opera and 
such stellar attractions as the 


Vienna Choir Boys, Van Cliburn, Zubin Mehta and the Israel 
Philharmonic, the National Ballet of Washington, D.C., the 
Chinese Opera Theatre and others. His outdoor festivals have 


and attract families from 160 


cities in 40 states and ten countries. 


sai oa oce"coy'ere Qn octal Photo Exhibit 


One of the special events of 
the Festival Atamian will be a 
$100,000 exhibit of award- 
winning color photography by 
Gray Hawn of Austin, Texas, 
on display at Kerrville Munici- 
pal Auditorium during the five 
daytime indoor events. A 
strong artistic background 
combined with a feeling for the 
romantic has helped to make 
her photography so unique and 
special. Her subjects include 
Dickran Atamian, David 
Amram, Her Serene Highness 
Princess Grace of Monaco, 
Sophia Loren, Baroness 
Nadine de Rothschild, and Far- 
rah Fawcett. 
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_ = Noise Reduction: The Next Great Battleground 

=“ Component Systems: Stereo for the Masses? 
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STRAVINSKY: Le Sacre du prin- 
temps (arr. Raphling). 
A Dickran Atamian, piano. [John Pfeif- 
fer, prod.}| RCA Rep Seat ARC 1-3636, 
$11.98 (digital recording). Tape: ARK 
1-3636, $9.98 (cassette). 





Dickran Atamian: A volatile, no-holds- 
barred performance of tremendous impact 


Atamian gives a volatile, no-holds- 
barred performance of tremendous impact, 
blazing through the score in barely half an 
hour. (The only comparably paced orches- 
tral recording is Dorati’s.) At times he gets 
carried away, as in the concluding pages of 
the “Danse sacrale,”” which fly by at an in- 
credible pace approaching 192 for the 
eighth. (Stravinsky specifies 126.) Also 
strixing is his flexibility of tempo. (Note the 
generous use of rubato in the introduction 
to Part II.) Indeed, he conceives the piece as 
virtuoso program music, a sort of early- 
twentieth-century transformation of 
Lisztian blockbusters. While I don’t like ev- 
erything he does, his is certainly an arrest- 
ing conception that sheds new light on 
the interpretive possibilities of Le Sacre. | 
hope that conductors will listen to it care- 
fully and that other pianists will add Raph- 
ling’s arrangement to their repertoires. (The 
reworking is hardly less valid than 
Stravinsky’s own 1921 virtuoso arrange- 
ment of three movements from Petrushka.) I 
would love to hear what a Richter, Horo- 
witz, Berman, or Pollini could bring to it. 

RCA’s sound is remarkable chiefly 
for its overwhelming dynamic range and 
imposing bass. As in many digital record- 
ings, the timbre is lean and brittle and 
rather tinny in the high registers at loud 
volumes. (Again, I'd like to compare an 
analog equivalent.) Still, these short- 
comings (and the crackly surfaces) are off- 
set by the potent positive qualities. This is a 
record well worth having. R.D.H. 
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Dickran Atamian, 
Pianist 
by Lisa Marum 


At the age of 25, pianist Dickran 
Atamian has already won first prize in 
the 50th Naumburg Piano Competition, 
toured the Soviet Union, played the 
only major solo recital at the Library of 
Congress during the gala presidential 
inaugural week concerts and given 
highly acclaimed recitals at Carnegie 
Hall and Lincoln Center. 

All this requires a lot of virtuosity. 
But as his career continues its ascent, 
critics single out Mr. Atamian for his 
rare blend of dazzling technique and 
poetic insight. The Cleveland Plain 
Dealer called him a ‘“‘fire-eating pianist 
reveling in muscle-bending virtuoso 
passagework, but capable of real self- 
effacing sensitivity.” Musical America 
found him ‘“‘as convincing a poet as he 
is an earth shaker.” 

To get such rave reviews, most 
musicians must start performing at an 
early age. Mr. Atamian, who was born 
in Chicago and is of Armenian descent, 
was no exception — he made his debut 
in Phoenix when he was 12. The young 
virtuoso continued his studies with 
John Perry at the University of Texas 
and with Jorge Bolet. 

This season he will play several 
recitals in Texas and serve as artistic 
director of the Four Seasons Music 
Festival at Austin, which he founded 
and in which he appears as a chamber 
music performer. From January 
through March, Mr. Atamian will be 
touring extensively, with appearances 
in Holland, West Germany, and Israel. 
American audiences will get a chance to 
hear him in Florida and Colorado. 

Music lovers who missed Mr. Ata- 
mian’s 1978 television broadcast of the 
Prokofiev Third Concerto, with Lorin 
Maazel and the Cleveland Orchestra, 
will have another opportunity to see 
him in a series of recitals for the Public 
Broadcasting System that includes a 
solo recital by Mr. Atamian and a 
chamber recital with violinist Young 
Uck Kim. One of the works performed 
on a national PBS broadcast in Dec. was 
The Rite of Spring, transcribed from 
Stravinsky’s orchestral score by 
American composer Sam Raphling. 

Mr. Atamian has made this Rite of 
Spring his own. When he played it at 
Carnegie Hall in 1979, New York Times 
critic Raymond Ericson wrote: “At 
times he was all over the keyboard, 
sounding as if he had four hands in- 
stead of two, and the effect was 


54/Ovation 





electric.’ Mr. 


Atamian recently 
recorded this work for his RCA debut 
— the premiere recording of this piano 
version. Here Mr. Atamian has cap- 
tured the essence of a work that pre- 
viously had been the domain of a full 
symphony orchestra or, at the very 
least, a team of duo-pianists. (For 
reviewer Paul Turok’s comment on this 
digital release, see the December 1980 
issue of Ovation.) 
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Where does Dickran Atamian go 
from here? One place is the Soviet 
Union, to which he has been invited 
back for another tour. Then there are 
plans for more American and European 
tours and for more television broad- 
casts. But, most important, watch for 
upcoming digital records. Mr. Atamian 
is under long-term contract to RCA and 
plans to follow up his virtuosic record- 
ing feat with another blockbuster. 0 
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DICKRAN ATAMIAN 1981-82 season 


includes his debut with the Detroit 
Symphony, a return appearance with 
the Cleveland Orchestra and a tour of 
Europe. His performances on the 
European continent include the cities of 
Berlin, Paris, Amsterdam, Hamburg, 
Hague, Dusseldorf and Hannover. Mr. 
Atamian also journeys to Israel, where 
he performs in recital in Jerusalem and 


Tel Aviv. 
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electric.” Mr. Atamian recently 
recorded this work for his RCA debut 
— the premiere recording of this piano 
version. Here Mr. Atamian has cap- 
tured the essence of a work that pre- 
viously had been the domain of a full 
symphony orchestra or, at the very 
least, a team of duo-pianists. (For 
reviewer Paul Turok’s comment on this 
digital release, see the December 1980 
issue of Ovation.) 


Where does Dickran Atamian go 
from here? One place is the Soviet 
Union, to which he has been invited 
back for another tour. Then there are 
plans for more American and European 
tours and for more television broad- 
casts. But, most important, watch for 
upcoming digital records. Mr. Atamian 
is under long-term contract to RCA and 
plans to follow up his virtuosic record- 
ing feat with another blockbuster. 0 


Pianist Dickran Atamian critically acclaimed 
in new RCA digital recording 


’ ‘a 


(Stravinsky's “Rite of Spring” transcribed for solo piano by Raphling) 


“Mr. Atamian eagerly seizes every possibility in a sizzling performance that combines 


virtuosity, musical sensitivity, and visceral impact.” 
New York Times review of Recording 





“Atamian gives a volatile, no-holds-barred performance of tremendous impact. . . 
High Fidelity 


"Dickran Atamian, 25, an American of Armenian descent, delivers dazzling proof that 


Raphling succeeded in his goal of creating ‘a virtuoso’ showpiece.” 
| People Magazine 
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DICKRAN ATAMIAN | ost pnt 
Biography oper” 


Pianist DICKRAN ATAMIAN is rapidly becoming one of the major 
pianists of his generation. His recent recording of Sam Raphling's 
transcription of Stravinsky's "Rite of Spring" has won unanimous 
critical acclaim. In December of 1980 Mr. Atamian's performance of 
this work was broadcast over many television stations of the Public 
Broadcasting System. He bas recently completed recording a series 
of television recitals for the Public Broadcasting System which 
features a solo recital by the artist, and includes chamber recitals 
with distinguished colleagues. Two other albums, an all-Chopin LP 
and a Bach and Beethoven recording are presently being recorded by 


Mr. Atamian and scheduled for release in the near future. 


During the 1981-82 season Dickran Atamian makes a return appearance 
with the Cleveland Orchestra where in 1978 he made his debut with 
Lorin Maazel conducting in a performance of Prokofiev's "Third 
Piano Concerto". This performance was broadcast on 62 affiliate 
stations in major cities in the United States, Canada, and Europe. 
During the 1981-82 season he will also make his debut with the 
Detroit Symphony and in October of 1981, he journeys to Europe and 
Israel for recitals in Berlin, Paris, Amsterdam, Hamburg, Hannover, 


Dusseldorf, The Hague, Tel Aviv, and Jerusalem. 


(more) 
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Dickran Atamian..... biography cont. -2- 


Dickran Atamian's rise to the top ranks of the pianistic world 
has been highlighted by many impressive achievements. He has 
already played two capacity-filled recitals at Lincoln Center's 
Alice Tully Hall, given a triumphant Carnegie Hall recital, 
performed in recital on the Distinguished Artists Series at the 
92nd St. "Y" in New York City, made a highly successful debut in 
Chicago's Orchestra Hall, toured the Soviet Union and has had the 
distinction of playing the only major solo recital at the Library 
of Congress during the Gala Presidential Inaugural Week Concerts 
in 1977. Mr. Atamain gave the world and New York premieres of 
Luis Jorge Gonzales' "Soledas Sonoras No. 3", a work composed 


specifically for Mr. Atamian. 


In addition to numerous solo and chamber recitals throughout the 
United States, Canada and Mexico, Dickran Atamian has been guest 
soloist with many American orchestras, most notably with the 
Phoenix and the San Antonio Symphonies, and he has performed under 
the batons of such conductors as Eduardo Mata, Gerard Schwarz, 


Werner Torkanowsky, Walter DuC loux and Irwin Hoffman. 


First Prize Winner in the 50th Naumburg Piano Competition, Mr. Atamian 
has been the recipient of numerous awards and scholarships, including 
a grant from the Martha Baird Rockefeller Fund for Music. Mr. Atamian 
is Artistic Director of the Four Seasons Festival in Austin, Texas 

and Co-Artistic Director of the Festival Atamian in Kerrville, Texas. 
He has also been a frequent participant in American music festivals, 
including appearances at the Marlboro Music Festival, and has 
conducted master classes at the Snowbird Summer Arts Institute. A 
native of Chicago of Armenian heritage, Mr. Atamian gave his concert 
debut at the age of 12. His principal teachers have been the 


pianists John Perry and Jorge Bolet. 





1979-80 


1978-79 


DICKRAN ATAMIAN, Pianist 


I. Fact Sheet 


June '80:- Performance of Mendelssohn D minor concerto 


with Jupiter Symphony Orchestra, Jens Nygaard- 
conductor, in celebration of Naumburg Competition 
in Carnegie Hall. May '80: Beethoven Concerto No.3 
with Gerard Schwarz. April ‘80: Beethoven Third 
Piano Concerto with Arthur Winograd and the Hartford 
Symphony. Jan. ‘80: PBS taping of the "Rite of Spring" 
in a concert in Kerrville, Texas, for national 
broadcast. Dec. '79: Tour of the Soviet Union. 
Performances of Prokofiev Third Piano Concerto, 
Beethoven Third Piano Concerto, and Mozart E-flat 
major Concerto with State Symphony of Armenia- 

David Khandjian, conductor, Armenian State Chamber 
Orchestra - K. Bagdasarian, conductor, and Leningrad 
Philharmonic Academic Symphony - Yergeni Mravinsky, 
conductor. Nov. '79: World Premiere of Stravinsky 
"Rite of Spring” at Carnegie Hall. Recital - State 
University of New York at New Paltz. Recital - Pan 
American University in Edinburg, Texas. Recital - 
Austin, Texas, for the Austin Four Seasons Festival 
of Music. Oct. '79: Recital - Savannah Concert 
Association, Savannah, Georgia. Recital - Waycross 
Community Concert Association. Waycross, Georgia. 
Recital - Kansas City. Recital - Bosendorfer Series 
in New York City. 


April '79: Recital - Xavier College, Cincinnatti, 
Ohio. Feb. '79: Numerous performances at Austin 

Four Seasons Festival of Music which Dickran 

Atamian founded and directs. Oct. '79: Recital - 
Performing Arts Society of Philadelphia, Pennsylvania, 


Recital - Fairfield University, Fairfield, Conn.. 
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1977-78 


1976-77 - 


1975-76 


Feb. '78: Cleveland Orchestra with Lorin Maazel- 
Prokofiev Third Piano Concerto. Florida Gulf Coast 
Symphony with Irwin Hoffman - Prokofiev Third in 
Tampa, St. Petersburg, and Dunedin. Phoenix 
Symphony with Eduardo Mata - Prokofiev Third in 
Prescott and Phoenix, Arizona. Jan. '78: Recital - 
Metropolitan Club, New York City. Nov. '77: 

Recital - Orchestra Hall, Chicago. Recital - 92nd 
Street Y. in New York City. Recital - Salisbury, 
Maryland. Recital - Performing Arts Society of 
Philadelphia, Pennsylvania. Recital - Gaithersburg, 
Maryland. Recital - Oak Ridge Civic Music Association, 
Tennessee. 


June-August '77: Chamber music at Marlboro Music 


Festival. July '77: Guest soloist: Snowbird Festival, 
Salt Lake City, Utah. April '77: Recital - Earl 


Wild's Piano Festival, Palm Springs. March '77: 
Recital - Community Concerts, Port Arthur, Texas. 
Jan. ‘77: Only major solo recital at the Library 

of Congress, Coolidge Auditorium, for the Inaugural 
Week Concerts, Washington, D.C.. Dec. '76: Recital - 
Alice Tully Hall, as First Prize Winner in 50th 
Anniversary Naumburg Piano Competition. Recital - 
Celebrity Series at the University of New Hampshire. 
Recital - State University of New York, New Paltz. 


Summer '76: Artist taculty at Forrest Meadows 

Center of the Arts, San Rafael, California. Recital 
and Master Classes - Snowbird Summer Arts Institute, 
Salt Lake City. Recital - Detroit. Guest artist, 

San Antonio Symphony Orchestra with Werner 
Torkanowsky. Jan. '76: Recital - New York Debut, 
Alice Tully Hall, Lincoln Center, as winner of First 


Prize in the 50th Anniversary Naumburg Piano 
Competition. 


(morc, please) 
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1975-76 


1974-75 


1973-74 


1972-73 


1971-72 


Recital - West Point, New York. Recitals - University 
of Texas at Arlington; Cleveland, Ohio; State Univ. 
of New York at Fredonia; Debut, Kansas City; concert 
tour of the state of Texas. 


May '75: Recital - Pro Musica, Armenian Cultural 
Center, New York City. Performance - University of 
Texas Symphony with Walter Ducloux. Dec. '74: Univ. 
of Texas. Oct. '74: Recital debut - Atlanta 
(Georgia State University). Recital - Augusta, 
Georgia. 


Summer: Second Prize Winner, Maryland International 
Piano Competition, College Park Maryland. Recitals - 
Trinity University, San Antonio; University of Texas 
at Austin. Sonata Program with violinist Gerald Elias, 
Amster Music Foundation. Feb. '74; Third Prize Winner 
of the 1974 Naumburg Piano Competition, New York 

City. Oct. '73: Recitals - Houston Music Teachers 
Association; Georgia Music Teachers Association, 
Savannah, Georgia; University of Texas, Austin. 


Summer: First Prize Winner of the William S. Boyd 
Piano Competition, Augusta, Georgia. May ‘73: Guest 
Artist, University of Texas Symphony with Lawrence 
Smith; Joint recital with violinist Gerald Fliags 

at Texas Federation of Women's Clubs, Austin. 


April '72: Two chamber music recitals, Oberlin 
Conservatory of Music. Jan. '72: Phoenix, Arizona; 
Recitals - University of the Redlands, California. 
Nov. '71: Oberlin Conservatory of Music, Ohio. 

sept. ‘71: Arizona State University, Tempe, Arizona. 
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1970-71 


1969-70 


1968-69 


1967-68 


1966-67 


1955 


Jan. '71: Recital - Kerr Studio, Scottsdale, Arizona. 


Summer: Debut at Music Academy of the West, Santa 
Barbara, California. April '70: Guest artist, Sun 
City Symphony with Jennings Butterfield, Sun City, 
Arizona. March '70: Debut with the Phoenix Symphony 
Orchestra with Philip Spurgeon, Grady Gammage Aud., 
Tempe, Arizona. 


Summer: Recital -Harmony House, Phoenix, Arizona. 


May ‘68: Recital - All Saints Episcopal Church, 
Phoenix, Arizona. 


May '67: First public performance, Guest Artist, 
Phoenix Youth Symphony Orchestra with Jaime Braude 
(result of winning 1st Prize in Phoenix Symphony 
Young Musicians Competitions). 


Born - March 14, 1955 in Chicago, Illinois of 
American-Armenian heritage. Family moved to Phoenix. 
Mr. Atamian's sister, Sara, is an accomplished pianist. 
There have been no othcr musicians in the family. 
ADDITIONAL AWARDS 
Winner of the All-Around-Musician Scholarship and 
Pianist's Scholarship at the Northern Arizona Univ. 
Music Camp. Three consecutive years; Summers of 67-69. 


Winner of the full scholarship to the Music Academy 
of the West, Santa Barbara, California. 


Winner of the highest scholarship given at Oberlin 
Conservatory: The Helen Demuth Morgan Scholarship. 


Highest Prize of University of Texas: The Ima Hogg 
Memorial Scholazship. 


1978 - Recipient cf a Martha Baird Rockefeller Grant. 


1977 Inaugural Committee 





Inaugural Concert Series — 


John F. Kennedy Center Grand Foyer 
Library of Congress- Coolidge Auditorium 


National Academy of Sciences 


January 18-22 1977 


11:00 


12:30 


2:00 


3:30 


5:00 


John F. Kennedy Cente 


TUES. JAN. 18 


WED. JAN. 19 





Empire Brass Quintet. In resi- 
dence at Boston University but 
world renowned, the quintet 
won the coveted Naumberg 
Award in 1976. 


Marion Williams. The Washing- 
ton Post calls her ‘‘the reigning 
queen of gospel singers.’’ Few 
who have heard her would dis- 
agree. 


“Americans All!’’ Italian bag- 
pipes, Japanese dancers and 
drummer, folk guitar and 
songs, blues harmonica and 
Cajun band. Jimmy Collier, 
host. 


Musica Sacra of New York. 
Choral music from _ distin- 
guished American composers 
of the 20th century by one of 
the most distinghished Ameri- 
can professional choruses. 


“Toccatas And _ Flourishes.” 
Martin Berinbaum, trumpet 
virtuosos, and Richard Morris 
at the exciting Rodgers 
Touring Organ. 


Paul Winter Consort. A bridge 
between _ classical/symphonic 
and rock/jazz/folk. African, 
Bach and home-made song. 
Thrilled Kennedy Center the 
last time they performed. 


American Folk Ballet. Exuber- 
ance and vitality explode from 
the talented dancers in their 
totally original style coming 
out of America’s folk history. 


Atlanta Boy Choir. From 
London to Paris, Vienna to 
Mexico, these 52 boys have 
delighted audiences which have 
included Presidents __Eisen- 
hower, Johnson and Carter. 


Note: The Kennedy Center 
Garage is closed all day 
Wednesday, January 19. 
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Shh! Keith Berger, the extraordinary mime will introduce all of the conc 
without saying a word. Keith Berger uses no partners, no props, no music, r 
he needs is himself, some silence, and a crowd. ‘‘You’re terrific!”’ the New Yo 


The 1977 Inaugural Committee appreciates the cooperation ; 
concerts by the staffs of the John F. Kennedy Center and the 
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Hawkins Singers. 
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National Children’s Choir. 
(12:30 p.m.) Founded in 1969 
by Judith St. Aubin, this 100 
voice choir of public, parochial 
and private school children has 
toured Europe and has become 
one of the country’s musical 
successes. 


Evelyn White Chorale and 
McHenry Boatwright. (4:00 
p.m.) The music of black com- 
posers by this well known 
chorus joined by the _ dis- 
tinguished concert baritone. 


Preservation Hall Jazz Band. 
(5:30 p.m.) Sassy sound from 
New Orleans by seven superb 
musicians. The music is over 
half a century old, the players 
older, the effect, incredible. 


‘ts in the Grand Foyer Concert Series .. 
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Tuesday, January 18, 1977 


2:00 The Performers’ Committee for Twentieth-Century presents Continuum. A 
nationally active organization, the Performers’ Committee was founded with the 
aim of expanding the audience for this century’s music. It has presented concerts 
throughout the United States including Lincoln Center and Kennedy Center. It has 
recently made a program about Charles Ives for CBS-TV’s ‘“‘Camera Three.”’ 


8:30 Empire Brass Quintet. Founded in 1971, the Empire Brass Quintet is present- 
ly in residence at Boston University. Winner of the 1976 Naumberg Award, the 
quintet is about to embark on their second European tour. Music advisors to the 
group are Leonard Bernstein, Gunther Schuller and Michael Tilson Thomas. 


Wednesday, January 19, 1977 


2:00 Manhattan String Quartet. These four outstanding chamber musicians have 
earned a solid reputation for their superlative performances throughout Europe and 
the United States. The repertoire of this versatile quartet ranges from works by 
Haydn, Mozart and Beethoven to quartets of Bartok and contemporary American 
composers. 


8:30 The Western Wind. This group of six artists presents an enormous range of 
material running from the Middle Ages to the latest contemporary compositions 
and is to a chorus what the string quartet is to an orchestra. The Western Wind 
specializes in the vocal chamber music of the Middle Ages, the Renaissance, early 
Baroque and in the music of early America. 


Friday, January 21, 1977 


2:00 Dickran Atamian. Mr. Atamian, who won first prize in the Fiftieth Anni- 
versary Naumberg Piano Competition, has appeared in recital and with several 
orchestras throughout the country. He will make his debut with the Cleveland 
Orchestra next season. This last November Mr. Atamian’s second recital in Alice 
Tully Hall to a sold-out audience received excellent reviews. 


8:30 American String Quartet. In 1975 the American String Quartet won both the 
Coleman Chamber Music Award and the Naumberg Chamber Music Award. They 
have presented performances from their comprehensive repertoire during tours 
throughout the United States and in Europe at the Festival of Two Worlds in 
Spoleto, Italy. They have been in residence at the Aspen Music Festival and at 
present are in residence at Mannes College of Music in New York City. 


Saturday, January 22, 1977 


2:00 Joy Simpson and Chorus. Co-winner of the Naumburg Voice Competition, 
soprano Joy Simpson is an Affiliate Artist at Princeton University. Coming from a 
family of gospel singers, she studied voice and piano at Temple University. She will 
include her moving program of spirituals in this Inaugural concert. 


8:30 Calliope: A Renaissance Band. This group of four protean virtuosos perform 
the richly varied music of the Middle Ages and the Renaissance. They utilize over 
thirty-five different instruments to present a wide spectrum of music from Medieval 
estampies to elaborate courtly dances by Susato, Holborne and Praetorius. Their 
lively concerts have won them much critical acclaim and in 1975 the Naumburg 
Chamber Music Award. 


THIS SCHEDULE IS SUBJECT TO CHANGE WITHOUT NOTICE. 
FOR INFORMATION PLEASE CALL 566-8800 FROM9 A.M. to9P.M. <> 


Schubert 
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Ravel 


Mussorgsky 
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The 1977 Inaugural Committee 
in association with 
The Library of Congress 
presents 


Waltzer, Opus 18a 


Sonata No. 6 in D Major, K284 


Allegro 
Andante (polonaise en rondeau) 
Theme and variations 


"Gaspard de la Nuit" 


Ondine 
Le Gibet 
Scarbo 


Intermission 


Pictures at an Exhibition 


Promenade 

The Gnome 

Promenade 

The Old Castle 

Promenade 

Tuileries 

Byd1lo 

Promenade 

Ballet of the unhatched chicks 
Samuel Goldenberg and Schmuyle 
Promenade 

Market Place at Limoges 
Catacombae3;Sepulcrum ROmanum 
Lingua Mortua 

The Hut of Baba-Yaga 

The Great Gate of Kiev 


50" Anniversary Year 


THE WALTER W. NAUMBURG FOUNDATIO 
PRESENTS 


N 








LINCOLN GENTER = 
MONDAY EVE, FEB. 2, 1076 








DIGKRAN 
ATAMIAN 


Dickran Atamian, First 
Prize Winner of the 
1975 Naumburg Piano 
Competition, was born 
in Chicago, and studies 
at the University of 
Texas at Austin with 
John Perry. 








The Atlanta Journal 


“Young Atamian is a formidable talent. Not only does he possess a colossal 
keyboard technique, but along with it a degree of musical sensitivity rare 
in pianists of any age.” 

Kansas City Times 


“Loaded with technique and temperament, Dickran Atamian, an emergent 
young lion of the keyboard.” 
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Program 

Donald Keats.................. Sonata 
Schubert............ Sonata in G Major 
(SOON ee Sr bs ve eee Ballade in A-flat 
PrOMOr@tis iw tack, Sonata No. 6 
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ALL TICKETS $3.50—STUDENTS & SENIOR CITIZENS $1.00 


The Walter W. Naumburg Foundation Judd Concert Bureau 
144 West 66th Street 127 West 69th Street 
New York, N.Y. 10023 | en Eee earl: 1a 


(212) 874-1150 La ian ks 





Oth Anniversary Year 
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FIRST PRIZE WINNER 
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ALIGE TULLY FAL 
BINGO ENEGaNiian 
Saturday November 20, 19/6 at 3 p.m. 



















Tully Hall debut 


“Mr. Atamian is a pianist of 
outgoing temperament yet 
offered sweetness and 
serenity ... bridging the 
oriiiter¥i i mislevelet-me) moles alt lel-1 ai 


| ARAN which not many pianists can 


“+. anever-failing delight, 
unerring direction. ..he 
united freedom and rhapsody 
with very clear definition... 
Mr. Atamian played with 
strength, grace, brio and 
charm.” 

—New Yorker, March 1976 






“At twenty, Mr. Atamian is 
already a superb pianist; he 
has a stunning virtuosity, an 
exquisite ear, a warm heart, 
keen musical intelligence and a 
compelling demonic energy.” 
—Music Journal, March 1976 





Photo by Arnold Newman 
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Dickran Atamian was born in 1955 in Chicago, Illinois and studies with John Perry at the 
University of Texas at Austin. His forthcoming orchestral engagements include Austin, 
Phoenix, San Antonio, National of Mexico, Cleveland, St. Louis, Detroit Symphony at Mea- 
dowbrook and Buffalo. He has appeared as faculty artist at the Snowbird Festival in Utah and 
the Forest Meadows Center of the Arts in California. 
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50th ANNIVERSARY NAUMBURG PIANO COMPETITION 


I. Fact Sheet 
Mr. Atamian's background and highlights of 


his career, arranged year by year, beginning 
with the 1977-78 season and working backward. 


II. Program Biography 


A short biography expressly compiled for use in 
symphony and recital programs. 


III. Press Acclaim 


Press quotes to be used in sales letters, 
advertisements, on handbills and posters, 
for radio and television spot announcements. 


JUDD CONCERT BUREAU Press Representative: 
127 West 69th Street Audrey Michaels 
New York, New York 10023 122 East 76th Street 


New York, New York 10021 


212-580-7144 212-535-5533 


1977-78 


1976-77 


1975-76 


1974-75 


1973-74 


DICKRAN ATAMIAN, Pianist 


I. Fact Sheet 


“April '78: Debut with Cleveland Orchestra with 


Lorin Maazel conducting. Spring '78: Recital 

at the 92nd Street "Y" in New York City. Debut 
recitals Philadelphia, and Orchestra Hall, Chicago. 
Winter '77 - '78: Guest Artist wtih Phoenix Symphony 
Orchestra with Eduardo Mata conducting. 


June-August '77: Chamber music at Marlboro Music 
Festival, July '77. Guest soloist: Snowbird Festival, 
Salt Lake City, Utah; April '77: Recital, Earl Wild's 
Piano Festival, Palm Springs; March recital, Community 
Concerts, Port Arthur, Texas. Jan. 21, Only major solo 
recital at the Library of.Congress, Coolidge Auditorium, 
for the Inaugural Week Concerts, Washington, D. C.; 
December '76: Alice Tully Hall recital as lst Prize 
Winner in 50th Anniversary Naumburg Piano Competition; 
Recital, Celebrity Series at University of New Hampshire; 
State University of New York, New Paltz. 


Summer: Artist faculty at Forrest Meadows Center of the 
Arts, San Rafael, Ca.; Artist Recital and Master Classes 
at Snowbird Summer Arts Institute, Salt Lake City; Recital 
Detroit, March '76; Guest artist, San Antonio Symphony 
Orchestra with Werner Torkanowsky; New York Debut, Alice 
Tully Hall, Lincoln Center, as winner of lst Prize in 

the 50th Anniversary Naumburg Piano Competition, Jan. ‘76, 
West Point, University of Texas at Arlington. Cleveland: 
October 21,1975, Winner First Prize 1975 Naunburg 
Competition. Recitals: S.U.N.Y. At Fredonia; Kansas City 
Debut Recital; Concert tour of Texas, 


May '/5: Recital, Pro Musica, Armenian Cultural Center, NYC; 
Kansas City, University of Texas Symphony with Walter Ducloux. 
Dec. '74: University of Texas. Oct. '74: Atlanta debut recital, 
Georgia State University. Recital Augusta College. 


Summer: Second Prize Winner, Maryland International Piano 
Competition, College Park, Md., Recitals, Trinity University, 
San Antonio, University of Texas, Austin. Sonata Program 

with violinist Gerald Elias, Amster Music Foundation. Feb. '74: 
Third Prize Winner of the 1974 Naumburg Piano Competition, NYC. 
Oct. '73: Recital, Houston Music Teachers Assn. Georgie 

Music Teachers Assn., Savannah; Recital University of Texas, 
Austin. 


(more, please) 





1972-73 


L97i-12 


1970-71 


1969-70 


1968-69 


1967-68 


1966-67 


L955 


Summer: First Prize Winner of the William S. Boyd Piano 
Competition, Augusta, Ga. May '73: Guest Artist, University 
of Texas Symphony with Lawrence Smith; Joint recital with 
violinist Gerald Elias at Texas Federation of Women's Clubs, 
Austin. 


April '72: Two chamber music recitals, Oberlin Conservatory 
of Music. Jan. ' 72: Phoenix, Arizona, College of the 


~Redwoods, Eurka, Ca.; Recitals, University of Redlands, Ca., 


Nov. ‘71, Oberlin Conservatory of Music, Ohio, Sept. '7l: 
Arizona State University, Tempe, Arizona. 


Jan. '/1: Recital, Kerr Studio, Scottsdale, Az. 


Summer: Debut at Music Acadeny of the West, Santa Barbara, 
California. April '70: Guest artist, Sun City Symphony 
with Jennings Butterfield, Sun City, Az.; March '70: 

Debut with Phoenix Symphony Orchestra with Philip Spurgeon, 
Grady Gammage Auditorium, Tempe, Az. 


Summer: Recital, Harmony House, Phoenix, Az. 
May '68: Recital, All Saints Episcopal Church, Phoenix, Az. 


May ‘67: First public performance, Guest Artist, Phoenix 
Youth Symphony Orchestra with Jaime Braude (result of Winning 
lst Prize in Phoenix Symphony Young Musicians Competition). 


Born - March 14, 1955 in Chicago, Illinois of American- 
Armenian heritage. Family moved to Phoenix in ; 

Mr. Atamian's sister, Sara, is an accomplished 

Pianist. There have been no other musicians in the family. 


Additional Awards 
Winner of the All-Around-Musician Scholarship and Pianist's 
Scholarship at the Northern Arizona University Music Camp. 


Three consecutive years; Summers of 1967 to 1969. 


Winner of the full scholarship to the Music Academy of the West, 
Santa Barbara, California. 


Winner of the highest scholarship given at Oberlin Conservatory, 
The Helen Demuth Morgan Scholarship. 


Highest Prize of University of Texas, The Ima Hogg Memorial 
Scholarship. 





DICKRAN ATAMIAN, Pianist 


Program Biography 


One of the most dynamic young keyboard artists to be introduced 
to American audiences in recent seasons, Dickran Atamian, the 22-year 
Old Chicago-born pianist of Armenian heritage, was First Prize Winner 
of the 1975 50th Anniversary Naumburg Piano Competition. 

Shortly thereafter, in a stunning concert, he reconfirmed the 
critical acclaim received at his New York debut recital there a year 
ago. 

In January, 1977, as part of the Gala Inaugural Week of Concerts 
presented in Washington, D. C. , he played the only major solo recital 
at the Library of Congress. 

Affiliated Artists has chosen him as performer-teacher for the 
1977-78 season. In addition to his busy performing schedule, he will 
participate in this innovative program which helps to further the 
careers of young artists. 

In March, he plays at Earl Wild's Piano Festival in Palm Springs 


and is guest artist at the Snowbird Festival in Salt Lake City, Utah. 


During the summer of 1977, he will participate in Rudolf Serkin's 
Marlboro Music Festival. 

Dickran Atamian has been soloist with such orchestras as the 
San Antonio, Phoenix and University of Texas Symphonies. He has played 
scores of recitals in the mid and southwest since his formal debut at the 


age of 12. 


(more please) 
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Dickran Atamian 
Program Biography 


During the forthcoming season, Mr. Atamian will play for the 
first time with the Cleveland Orchestra under Lorin Maazel. At 
New York's 92nd Street "Y", he will give a recital followed by a 
guest engagement with the Phoenix Symphony under Eduardo Mata. 
Highlight recitals will include Chicago and Philadelphia debuts. 

Among the awards this gifted young musician has won are the 
scholarship to the awards this gifted young musician has won are the 
scholarship to the Music Academy of the West, the Helen Demuth Morgan 
Scholarship at the Oberlin Conservatory and the Ima Hogg Memorial 
Scholarship from the University of Texas. 

Dickran Atamian was born in Chicago, Illinois on March 14, 1955. 
His family later moved to Phoenix and recently he has been living in 
Austin, Texas, where he is a student of John Perry at the University 
of Texas. 

This exuberant young pianist possesses personality plus, both on 
and offstage. At the keyboard ig prodigious ability has elicited such 
critical comments as "Watch for the name of Dickran Atamian, there is 
little doubt you will be hearing it often." 


# # # 
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DICKRAN ATAMIAN, Pianist 


III. Press Acclaim 


Lincoln Center Alice Tully Hall Recital, Nov. 20, 1976 
Ratna sn lento eet ct = it A cn ecient td Wl Si co 


"DICKRAN ATAMIAN, GIFTED, UNORTHODOX PIANO ENERGY' 


"During the final moments of Ravel's 'Gaspard de la Nuit' and 
Moussorgsky's 'Pictures at an Exhibition', one has the feeling that 
Mr. Atamian was striving for more sonority and bigger effects. than 
any piano could possibly deliver. Even at that, this was daredevil 
playing on a large scale and it generated a great deal of sheer 
visceral excitement. 


Mr. Atamian is clearly extraordinarily talented and possesses a 
mind of his own. He will also be a pianist to keep an eye on." 


-The New York Times 
Peter G. Davis 


"POWERFUL PIANISTIC OPINIONS' 


"He 1s barely launched on a career that could last another 70 
years. This Alice Tully Hall recital will be one of the important 
early steps in an interesting career. For once in a young pianist, 
technique was not his most important characteristic; instead it was 
virility, the well-chosen use of raw power coupled to a mentality 
that allowed for thoughtful soft playing as well. This balance of 
piano exploding force and poetry made Moussorgsky's "Pictures at 

an Exhibition' completely satisfying." 


This was the kind of playing that makes a piano seem to be as 
powerful as a whole symphony orchestra. A completely individual 
reading of Ravel's "Gaspard de la Nuit'. 'Scarbo' received a 
virtuosic interpretation throughout. It was forceful, brilliant 

and exciting throughout. Here is one competition winner who suggests 
an extraordinary future." 


-New York Post 
Speight Jenkins 


"Last year's Naumburg Foundation prizewinner, pianist Dickran Atamian, 
played a gamut-running program in Alice Tully Hall Saturday. 


The 2l-year old Atamian is surely not lacking in muscle, technique 
or temperament. 


Ravel's ‘Gaspard de la Nuit' and Moussorgsky's 'Pictures at an 
Exhibition’ were given the most outgoing, even ferocious readings 

I've ever heard. Atamian has abundant talent,the poetic side of which 
in some Schubert Waltzes played with all the requisite charm and gentle 
humor one could desire." 


-The New York Daily News 
Bill Zakariasen 
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1975-76: 
Forrest Meadows Center of the Arts, August, 1976 
'A BRILLIANT TALENT AT 21' 


"What musical connoisseurs in the East have been saying about Dickran 
Atamian is true. Aged 21 and recently a top winner of the prestigious 
Naumburg Competition, he is a brilliant pianist. His brilliance doesn't 
Show itself merely in mechanical skills but in a natural rich sense of 


musical beauty. Such playing comes only from a talent of the highest 


Pianistic level." ; 
-San Francisco Examiner 


Alexander Fried 


Recital, University of Utah - Snowbird Summer Arts Institute 
Oe ES ne Arts institute 


"Mr. Atamian had the temerity to essay the Beethoven Opus 101, Ravel's 
‘Gaspard de la Nuit' and Moussorgsky's 'Pictures at an Exhibition' on 
the same program. It was a triumph!" 


-The Salt Lake Tribune 
Recital, Douglass College, New Brunswick, New Jersey, February 1976 
————<—————$ et eee eh NEw versey, redruary 13/ 
"PIANIST DICKRAN ATAMIAN COMMUNICATES RICHLY'! 


‘One is immediately struck by Dickran Atamian's command of the keyboard, 
This does not imply a surface dexterity, but rather the ability to 
draw from the piano a full range of tonal sonority in a rather unique 
fashion. 


Atamian is a richly communicative musician. At all times he attempts 
to reach his audience, to overcome the formal barriers between performer 
and listener." 

~The Home News 

Rena Fruchter 


Debut Recital,Alice Tully Hall, Lincoln Center, February 2, 1976 
ee ee encer, renruary <, 19/6 
"MUSICAL EVENTS, PIANISTS AND PIANOS' 


"Mr. Atamian created an illusion of intimacy, he never forced his tone 
or broke the scale of the music; he established the range of dynamics 
Schubert calls for,from ppp to ff, without exageration at either 
extreme, and within then achieved all the contrasts one could wish 

for. From a formal point of view, his interpretation reflected those 
features which in their combinaton make a progress through any of 
Schubert's large compositions a never-failing delight; a sense of 
adventure, a 'What shall we do next? Where shall we go from here?' 
feeling, followed by advance in a direction unerring, though often unexpected 
unexpected, which resolves the moment of delicious doubt. Mr. Atamian 
did not play in dull strict time,but understood how a harmonic 
intensification may check the impetus of an episode; how a phrase may 
need to be shaped as if borne on a singer's breath; and how to resume, 
and perhaps emphasize the return to, the basic tempo. He united 
freedom, rhapsody, with a very clear definition of Schubert's form. His 


(more, please) 
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recital began with Donald Keat's Piano Sonatia (1964), an arresting 
and pianistically rewarding composition; Chopin's A-Flat Ballade, 
played with strnegth and grace; and ended with Prokofiev's Sixth 
Sonata. Mr. Atamian played it with brio, and with charm." 


-The New Yorker 
Andrew Porter 


"Mr. Atamian proved to be a talented pianist worth hearing and 

worth watching mature. His playing is already impressive, as was 

to be expected from a Naumburg Winner. In one of the four pieces 

he performed, Schubert's long and musically difficult Sonata inG, 

he was very much at ease in its warm romaticism. Mr. Atamian is a 
pianist with an outgoing temperament, yet here he offered a sweetness 
and serenity suitable to so many of the sonata's pages. 


Atamian was impressive in transitional measures, bridging different 
moods smoothly and subtly..not many pianists can. With a solid 
technique and all kinds of handsome sonorities at his command, 

the pianist made the most of the work. 


Atamian was an equally persuasive interpreter of Prokofiev's Sonata 
No. 6, a piece that requires enormous virtuosity and propulsive energy. 
In addition, there was a fine, vigorous account of Chopin's Ballade 
in A-Flat." . 


-The New York Times 
Raymond Ericson 


Paramount Theatre, Recital, Austin, Texas, November 1975 
"Atamian's concert was a decided success," 


-The Austin American Statesman 
Patrick Taggart 


"Although pianist Dickran Atamian is only 20 years old, it probably 
isn't at all out of line at this point to predict, with reasonable 
assurance, that he's going to be one of the major concert stars 

of the future. The immediate future we might add." 


-The Austin Citizen 
John Bustin 


Kansas City Debut Recital, September 28, 1975 


"Loaded with technique and temperament, Dickran Atamian, an emergent 
young lion of the keyboard." 


-The Kansas City Times 
John Haskins 


(more, please) 
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"Atamian proved that Moussorgsky's ‘Pictures at an Exhibition' is perfectly 
suited to his energy and virtuosity. It's really amazing that an artist so 
young would develop so distinct a musical personality." 


-The Austin American Statesman 


April, 1975: 
"Mr. Atamian displays beyond doubt an incredible virtuoso technique and 
fine musicianship. It would seem that the musical world could lie at his 


feet." 


Mr. Atamian's performance was dramtic, rough, angry, powerful, accurate, and 
passionate to the last drop." 


~The Emporia, Kansas, Gazette 
October 1974: 
"Mr. Atamian is endowed with genuine and all-pervading musicianship and has the 
technical resources to express himself vivdly. Mr. Atamian's wide range of dynamic 
control made this performance a whole new spectrum of piano playing. Suffused 
with an unexpected tenderness and warmth, the audience relaxed with the ease 


and abandon felt in his playing." 


-The Augusta Chronicle 
(Georgia) 


"Young Atamian is a formidable talent. Not only does he possess a colossal 
keyboard technique, but along with it a degree of musical sensitivity rare in 
pianists of any age." 

-Atlanta Journal 
July 1974: 
"“Atamian is certainly a pianistic whiz." 

-San Antonio Express 
1973-74: 
October 1973 
"I dare to predict a future among the few greats. The young Atamian met the 
technical challenges of the Brahms Second Concerto with competence and passion, 


and its philosophical demands with a maturity far beyond his years." 


-The Augusta Herald 
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1972: 


"Mr. Atamian at age sixteen shows a remarkable youthful maturity that 

is sure to carry him to success in the professional world. The perfection 
and artistic performance of the Scarlatti Sonata in D-Major was definitely 
a high point. There was no doubt in the performance of Mr, Atamian of 

his depth of understanding and ability to play Scarlatti. There was 

no doubt in anyone's mind of the masterful performance of Beethoven's 
Sonata, Opus 110." 


-The Eureka Times-Standard 


November 1971 


"One of the finest young pianists ever to study in Oberlin." 


-The Oberlin Review 


April 1970 


"The second season of the Sun City Symphony was brought to a stirring 
climax as 15-year old Scottsdale pianist, Dickran Atamian, was 

featured solist in the Saint-Saens Concerto No. 2. The program developed 
a quality of gripping intensity as the gifted young artist displayed a 
confident authority and professionalism fare beyond his year, plus a 
wealth of musicianship, well-tempered with musicality, and a memory 

that is nothing short of phenomenal." 


-The Phoenix Gazette 
May 1967 


"He is already, at age 12, a brilliant pianist." 


-The Arizona Republic (Phoenix) 
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IN PROKOFIEFF’S CONCERTO NO. 3 








CLEVELAND ORCHESTRA DEBUT, APRIL 28, 1978 
LORIN MAAZEL, CONDUCTING 





"HE TS A MAJOR TALENT” 


CLEVELAND ORCHESTRA DEBUT, 
LORIN MAAZEL, Conductor April 28, 1978 


"A PIANIST WITH PROMISE" (Headline) 


"For a young pianist (he is only 23), Dickran Atamian displayed remarkable 
emotional range in his debut appearance with the Cleveland Orchestra yes- 
terday. 


Atamian played the Prokofieff Third Piano Concerto under Lorin Maazel at 
the final morning concert of the current season. At first he looked and 
sounded like your typical young fire-eating pianist, reveling in the Con- 
certo's fiery runs and muscle-bending virtuoso passagework. But then came 
the slower variations of the middle movement and the ruminative moments 
that crop up in the finale, and here Atamian showed himself to be capable 
also of real self-effacing sensitivity. His playing took on a sense of 
delicacy and nuance, and had real individuality in the bargain." 


Robert Finn 
The Plain Dealer 


"SOLOIST ATAMIAN SHINES IN FINALE" (Headline) 


"The young man has what it takes to play the Prokofieff which is nothing 
if not a study in motor-like energy. Fingers, hands, arms were working 





away like so many integrated pistons valves and cylinders as he tore 


through the work's many rapid bravura passages. 


He also has a fine "singing tone", as they used to say in the music 
schools, but this work, being on the sardonic side, loaded with irony 
and rather short on true sentiment, gave him relatively little opportu- 
nity to use it. 


Atamian and Maazel took a lickety-split set of tempos, and at first one 
found himself wondering whether the soloist could possibly keep up the 
pace. He could and did. He has enormous facility, and on the basis of 
this first appearance it must be assumed that he is a major talent burst- 
ing on the scene." 


Frank Hruby 
The Cleveland Press 





"ATAMIAN WILL BE HEARD FROM FOR QUITE SOME TIME" 


ATAMIAN WITH PHOENIX SYMPHONY 


EDUARDO MATA, Conductor February 13, 1978 


"PHOENIX PIANIST RETURNS IN TRIUMPH" (Headline) 


"Dickran Atamian, the Chicago-born, Phoenix-raised, Texas-trained Armenian 
returned like a tiger to Symphony Hall last night and stalked the Prokofieff 
Third Piano Concerto. And for the most part the 22-year old pianist, accom- 
panied by Eduardo Mata and the Phoenix Symphony, triumphed over rain, the 
piano, and an audience not thrilled about Prokofieff in the first place. 


-He was most impressive during the Andantino, where the variations were oS ee 
ventive, subtle, driving and dynamic. His performance during the third 
movement was inspired and passionate, and the collaboration of Mata during 
the haunting last movement was exceptional. 


Atamian's performance was substantial, electric and mature. Let us hope 
he returns for a solo recital." 


Michael Dixon 
The Phoenix Gazette 


"YOUNG PIANIST TURNS IN NOTEWORTHY PERFORMANCE" (Headline) 


"Ten years ago, Dickran Atamian made his debut with the Phoenix Symphony 
Youth Orchestra and launched his career as a concert pianist that led up 
to his appearance, Monday night, with the Phoenix Symphony under Eduardo 
Mata. Ten years is also the time it took Serge Prokofieff to complete, 
from its earliest sketches to its premiere, the Piano Concerto No. 3 in 

C, the work that Atamian presented to the Phoenix audience in a noteworthy 
performance that earned him a well-deserved ovation. 


Dickran Atamian is a very serious young performer with a brilliant tech- 
nique and a perceptive approach to this intricate concerto. His tempo, 
especially in the beginning, was very brisk, and Mata gave him most under- 
standing support holding him back wherever it seemed indicated. With his 
instinctive musicianship and extraordinary dexterity, Atamian will be 
heard from for quite some time. 


Dimitri Drobatschewsky 
The Arizona Republic 


"HIS RENDITION OF PROKOFIEFF'S MUSIC WAS STUNNING" 


ATAMIAN WITH FLORIDA GULF COAST SYMPHONY = 
IRWIN HOFFMAN, Conductor February 24, 1978 


"GUEST PIANIST HAS DEVIL OF A TIME PERFORMING IN SYMPHONY CONCERT" (Headline) _ : 


"Dickran Atamian was the dynamic nucleus of the Gulf Coast Symphony's program, 
performing Prokofieff's "Piano Concerto No. 3 in C" which burst onto the scene 
as bright as sunlight. 


It might be said that Atamian is one devil of a piano player. He looks almost 
fiendish in his involvement with the music, and the joy of the result is almost 
sinful, too. He plunged into the Prokofieff body and soul, and right down to 
fingers and toes. (His feet were flying as well as his fingers as his entire 
being threw itself into the moments of emphasis.) And his physical dynamics 
were not just stage dramatics;they were a part of his personal musical style, 
contributing to the scft-as-rain series of runs and the grand-as-thunder peaks 
in chords, and the great range he offered in between the two. His rendition 

of Prokofieff's music was, in a word, stunning." 


Nelda Clemmons 
The Tampa Times 


"GULF COAST SYMPHONY, GUEST PIANIST: ‘CHOICE, STUNNING, BRILLIANT'" (Headline) 


"Dickran Atamian was a stunning guest in the exciting Prokofieff Piano Concerto 
No. 3. His energy was endless. With hair bounding, body hunched over and arms 
sweeping over the keyboard, he kept moving and his energy contrasted with his ex- 
pressiveness whenever a change of mood demanded it as this virtuoso work for 
piano and orchestra continually does. It is filled with surprises and sudden 
tempo changes, all met expertly by Atamian and the orchestra. His delicacy was 
exquisite in the second movement, but his rhythmic scales, glissandos, octaves 
and pounding chords were brilliant, played with all the speed and clarity that 
the music requires." 


Ss a = = | —=Mary Nic sichk———-——~<;7 73} 
St. Petersburg Times 
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ATAMIAN WITH THE CLEVELAND ORCHESTRA BROADCAST SERVICE July 1978 


Atamian's debut with the Cleveland was taped and broadcast on seventy-six FM 
radio stations in an equal number of major cities. It was relayed to Canada 
and Europe via the Canadian Broadcasting Company, the British Broadcasting 
Company and the Voice of America. 
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World Premiere Recording of Solo Piano Transcription 


PBS TELEVISION 


National Broadcast on December 28 


The dynamic keyboard artist DICKRAN ATAMIAN 
has overwhelmed audiences and critics alike with his 
extraordinary musicianship, demoniac virtuosity, and 
rare poetic insights into the literature. First Prize win- 
ner of the 50th Naumberg Piano Competition, he has 
performed two capacity-filled recitals at Lincoln 
Center's Alice Tully Hall, made a triumphant Carnegie 
Hall recital debut, appeared in recital on the Distin- 
guished Artists Series at the 92nd St. Y, and had the 
distinction of playing the only major solo recital at the 
Library of Congress during the Gala Presidential Inau- 
gural Week Concerts in 1977. Other highlights include 
an enormously successful debut in Chicago’s Orchestra 
Hall, performances with the Cleveland Orchestra 
under Lorin Maazel, and a tour of the Soviet Union. 


Represented by: 
Personal Artist Representative, 
Arthur Holst 
48-17 42nd Street, Suite 5B 
New York, NY 11104 
(212) 729-5239 














DICKRAN ATAMIAN: NEW YORK RAVES 





New York Times 


Daily News 


Musical America 


Piano: Atamian plays Rite of Spring 


any years ago, Igor Stravinsky formed a piano solo 

from three movements of his ballet Petrouchka, 
dedicating it to Arthur Rubinstein. It became one of that 
pianist’s famous showpieces and a challenge to the virtuosity 
of later generations of pianists. Now Sam Raphling, the 
American Composer, has transcribed Stravinsky’s subsequent 
ballet, The Rite of Spring, for piano in its entirety. It was 
given its premier on Monday night by Dickran Atamian, the 
gifted former Naumburg winner, in a recital in Carnegie Hall. 

Aside from being a tour de force for the performer, the new 
work brings out the similarities between Petrouchka and Rite. 
The latter has always been considered so much more revolu- 
tionary, but hearing the two in piano reductions, one realizes 
much more clearly how closely related the ballets are. 

As expected, the Rte transcription is a_ technical 
blockbuster. Mr. Raphling has got as much of the original 
score in as seems possible, and in the performance Mr. Ata- 
mian suggested a remarkable amount of the vivid color of the 
work in its orchestral form. At times he was all over the 
keyboard, sounding as if he had four hands instead of two, 


and the effect was electric. The complex percussive rhythms 
were all there, but so were the quiet, eerie passages that 
illuminate Stravinsky’s evocation of ancient pagan Russia. No 
doubt other pianists will take the transcription up, but one 
cannot imagine any of them surpassing Mr. Atamian’s 
achievement. 

Rite which ended the program, lasts more than half an 
hour. The pianist might have been expected to be exhausted, 
but for his first encore he played Rachmaninoff’s Prelude in 
D (Op. 23, No. 4) creating sounds that seemingly floated out 
of the piano. 

Earlier in the evening he offered Schubert’s Sonata in A 
minor (Op. 164), Five Armenian Dances by Komitas Vartabed 
and Beethoven’s Sonata in A (Op. 101). Mr. Atamian played 
these sensitively, without being able to make much of the 
quirky Schubert sonata. The Armenian Dances were colorful, 
however, and the Beethoven received a first-rate honest 
reading. 


RAYMOND ERICSON 


Hitting the Musical High Points 


usica Sacra under Richard Westenburg’s direction kicked 
Mer its season Monday in Avery Fisher Hall with a 
welcome rarity —Handel’s Dettingen Te Deum. This is one of 
Handel’s most festive and immediately appealing works, and 
Westenberg’s forces gave it a splendid performance, full of life 
and sonority. I was surprised there was comparatively little 
vocal ornamentation compared to what Westenberg adopts 
for Messiah, for instance, but soloists Judith Blegan, Hilda 
Harris, John Aler and Louis Lebherz sang solidly. As usual, 
the orchestra and chorus assembled was virtually beyond 
criticism. 

Sacra gave way to Sacre at the intermission, as I retired 
down to Carnegie Hall to hear young (24) pianist Dickran 
Atamian give the world premiere of Sam Raphling’s solo 
transcription of Stravinsky's Le Sacre du Printemps. Stravinsky 
once made a transcription for two pianos, but Raphling is ap- 


parently the first to attempt compressing the notes of this 
ferociously convoluted score into two hands. His transcription 
proved remarkably, even miraculously successful, and Ata- 
mian’s performance was miraculous as well. 

Atamian, as has been noted previously here, has technique 
to burn, but his recent studies with Jorge Bolet appear to have 
brought out something of the poet in him. There was no lack 
of bravura in this Sgcre, and almost no lack of the right notes, 
but Atamian also gave us some individual lyricism in the 
work’s few quiet passages, showing us intriguingly in this 
skeletal, non-orchestral version how much Stravinsky origi- 
nally owed such mastets as Scriabin and Debussy. Ordinarily, 
I’m not attracted to stunts of this nature, but in this case, 
Raphling and Atamian provided an illuminating and vastly 
entertaining listening experience. 


BILL ZAKARIASEN 


Poetry and Bravura 


pe and bravura are qualities which pianists do not 
frequently possess in equal measure. Even though it is 
assumed that every important pianist has a high degree of 
technical proficiency, the public mind tends to catagorize per- 
formers as either sensitive interpreters or dazzling technicians. 
It is rare indeed to encounter a pianist who is as convincing a 
poet as he is an earth-shaker. Dickran Atamian is one of these 
rarities, and the evidence was abundantly on Display in his 
Carnegie Hall recital of November 19. 

Schubert’s Sonata in A minor (Op. 164) in which lyricism, 
structure and extraordinary events are often in uneasy 
balance, opened Atamian’s program. This was exemplary 
Schubertian playing, free enough to allow the music to 
breathe its early romantic breath, yet with an intellectual con- 
trol sufficient to keep its architecture intact. Tonal beauty and 
finely calibrated dynamic sense added to the impression that 
this was first-rate pianism. 

Five Armenian Dances by Komitas Vartabed, and 








Beethoven’s Sonata in A, Op. 101, rounded out the first half 
of the program. The Dances, colorfully attractive, benefitted 
from Atamian’s idiomatic approach, and the Beethoven was 
delivered in a fresh, unmannered fashion. 

The fireworks came after intermission, with the premiere 
performance of Stravinsky’s ballet The Rite of Spring, com- 
plete, in a transcription by American composer Sam Raphling. 
Transcriptions are less popular today than formerly, but there 
is a great deal to be said for them, especially when they work 
as well as this one. What one loses in orchestral color one gains 
in other things; with the Ré¢e it was almost as if one were hear- 
ing the piece for the first time. All the complexities were 
there—the jagged rhythms, the insistent percussiveness, the 
haunting, quiet interludes— performed with astounding ac- 
curacy by a pianist with a giant technique and an acute 
musical sensibility. It was really thrilling. Atamian, a former 
Naumburg winner, has much to recommend him. 


ARTHUR SATZ 
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CLEVELAND ORCHESTRA DEBUT, APRIL 28, 1978 
LORIN MAAZEL, CONDUCTING 








"HE IS A MAJOR TALENT” 


CLEVELAND ORCHESTRA DEBUT, 
LORIN MAAZEL, Conductor April 28, 1978 


"A PIANIST WITH PROMISE" (Headline) 


"For a young pianist (he is only 23), Dickran Atamian displayed remarkable 
emotional range in his debut appearance with the Cleveland Orchestra yes- 


terday. 


Atamian played the Prokofieff Third Piano Concerto under Lorin Maazel at 
the final morning concert of the current season. At first he looked and 
sounded like your typical young fire-eating pianist, reveling in the Con- 
certo's fiery runs and muscle-bending virtuoso passagework. But then came 
the slower variations of the middle movement and the ruminative moments 
that crop up in the finale, and here Atamian showed himself to be capable 
also of real self-effacing sensitivity. His playing took on a sense of 
delicacy and nuance, and had real individuality in the bargain." 


Robert Finn 
The Plain Dealer 


"SOLOIST ATAMIAN SHINES IN FINALE" (Headline) 


"The young man has what it takes to play the Prokofieff which is nothing 
if not a study in motor-like energy. Fingers, hands, arms were working 
away like so many integrated pistons valves and cylinders as he tore 
through the work's many rapid bravura passages. 


He also has a fine "singing tone", as they used to say in the music 
schools, but this work, being on the sardonic side, loaded with irony 
and rather short on true sentiment, gave him relatively little opportu- 
nity to use it. 


Atamian and Maazel took a lickety-split set of tempos, and at first one 
found himself wondering whether the soloist could possibly keep up the 
pace. He could and did. He has enormous facility, and on the basis of 
this first appearance it must be assumed that he is a major talent burst- 
ing on the scene." 


Frank Hruby 
The Cleveland Press 





"ATAMIAN WILL BE HEARD FROM FOR QUITE SOME TIME" 


ATAMIAN WITH PHOENIX SYMPHONY 
EDUARDO MATA, Conductor February 13, 1978 


"PHOENIX PIANIST RETURNS IN TRIUMPH" (Headline) 


"Dickran Atamian, the Chicago-born, Phoenix-raised, Texas-trained Armenian 
returned like a tiger to Symphony Hall last night and stalked the Prokofieff 
Third Piano Concerto. And for the most part the 22-year old pianist, accom- 
panied by Eduardo Mata and the Phoenix Symphony, triumphed over rain, the 
piano, and an audience not thrilled about Prokofieff in the first place. 


He was most impressive during the Andantino, where the variations were in- 
ventive, subtle, driving and dynamic. His performance during the third 
movement was inspired and passionate, and the collaboration of Mata during 
the haunting last movement was exceptional. 


Atamian's performance was substantial, electric and mature. Let us hope 
he returns for a solo recital." 


Michael Dixon 
The Phoenix Gazette 


"YOUNG PIANIST TURNS IN NOTEWORTHY PERFORMANCE" (Headline) 


"Ten years ago, Dickran Atamian made his debut with the Phoenix Symphony 
Youth Orchestra and launched his career as a concert pianist that led up 
to his appearance, Monday night, with the Phoenix Symphony under Eduardo 
Mata. Ten years is also the time it took Serge Prokofieff to complete, 
from its earliest sketches to its premiere, the Piano Concerto No. 3 in 

C, the work that Atamian presented to the Phoenix audience in a noteworthy 
performance that earned him a well-deserved ovation. 


Dickran Atamian is a very serious young performer with a brilliant tech- 
nique and a perceptive approach to this intricate concerto. His tempo, 
especially in the beginning, was very brisk, and Mata gave him most under- 
standing support holding him back wherever it seemed indicated. With his 
instinctive musicianship and extraordinary dexterity, Atamian will be 
heard from for quite some time.” 


Dimitri Drobatschewsky 
The Arizona Republic 





“HIS RENDITION OF PROKOFIEFF'S MUSIC WAS STUNNING" 


ATAMIAN WITH FLORIDA GULF COAST SYMPHONY 
IRWIN HOFFMAN, Conductor February 24, 1978 


“GUEST PIANIST HAS DEVIL OF A TIME PERFORMING IN SYMPHONY CONCERT" (Headline) 


"Dickran Atamian was the dynamic nucleus of the Gulf Coast Symphony's program, 
performing Prokofieff's "Piano Concerto No. 3 in C" which burst onto the scene 
as bright as sunlight. 


It might be said that Atamian is one devil of a Piano player. He looks almost 
fiendish in his involvement with the music, and the joy of the result is almost 
sinful, too. He plunged into the Prokofieff body and soul, and right down to 
fingers and toes. (His feet were flying as well as his fingers as his entire 
being threw itself into the moments of emphasis.) And his physical dynamics 
were not just stage dramatics;they were a part of his personal musical style, 
contributing to the scft-as-rain series of runs and the grand-as-thunder peaks 
in chords, and the great range he offered in between the two. His rendition 

of Prokofieff's music was, in a word, stunning." 


Nelda Clemmons 
The Tampa Times: 


"GULF COAST SYMPHONY, GUEST PIANIST: ‘CHOICE, STUNNING, BRILLIANT'" (Headline) 


"Dickran Atamian was a stunning guest in the exciting Prokofieff Piano Concerto 
No. 3. His energy was endless. With hair bounding, body hunched over and arms 
sweeping over the keyboard, he kept moving and his energy contrasted with his ex- 
pressiveness whenever a change of mood demanded it as this virtuoso work for 
piano and orchestra continually does. It is filled with Surprises and sudden 
tempo changes, all met expertly by Atamian and the orchestra. His delicacy was 
exquisite in the second movement, but his rhythmic scales, glissandos, octaves 
and pounding chords were brilliant, played with all the speed and clarity that 
the music requires." 


Mary Nic Shenk 
St. Petersburg Times 


-™ senescence 
ATAMIAN WITH THE CLEVELAND ORCHESTRA BROADCAST SERVICE July 1978 
a a ER ES 


Atamian's debut with the Cleveland was taped and broadcast on seventy-six FM 
radio stations in an equal number of major cities. It was relayed to Canada 
and Europe via the Canadian Broadcasting Company, the British Broadcasting 
Company and the Voice of America. 
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As indicated by the press material, Dickran ORE, 
~ ry. 

has already, at the age of twenty-six, won national and i. 
international acclaim for his dynamic and passionate 


expertise at the piano, 





Mr. Atamian has just returned from Austin and 
Kerrville, Texas, where he was the featured performer in 
two music festivals, one of which he founded three years 
ago (Austin Festival of the Arts) and serves as artistic 
director. The Kerrville festival, bearing the name 
"Festival Atamian" was presented in its first season to 
honor this young pianist. 

Mr. Atamian begins his 1981 season in Detroit, 
where he opens the Detroit Symphony series on October 
first and third, before embarking on his first kuropean 
tour. There he will premiere the solo piano version of 
Stravinsky's "The Rite of Spring". 

Atamian's recent RCA Red Seal recording of "The 
Rite of Spring" has been on the critics choice in 
Hi-Fidelity Magazine for the past six months. His 
national PBS telecast, "An Evening With Dickran Atamian", 


was chosen best of PBS, and he is scheduled to make his 


In Hamilton: P.O. Box 3005, Station B/Telephone (416) 544-1718 
Montreal/New York City/London, Eng./Belgium/France/Germany/Holland/Italy/Spain/ 
Switzerland/Scandinavia/Puerto Rico/ The Caribbean / South America/ Japan 





fourth program for public television, to be aired wv” 
nationally in March 1982. 
To be released in December is Dickran Atamian's 


new all Chopin album, 


Highlights of his upcoming season include performances 


With the Cleveland Orchestra and his solo recital debut 


in Los Angeles. 


BR ey OSC PARTNERS INC. 
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